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Sedanstrasse 20, Dresden 


Mr FRANCIS STUART, 


THE Evper 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.” 
Faancesco Lamrust: 

Studios: 1109-1110 Carnegie Hall, New York 


INTERNATIONAL MUSICAL 
AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Cauneciz Hatt, New York 
Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture-—Art of Singin 
Carnegie Halt = & 
Mail address 1s Washington Terrace, New Y a 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
a86 \Nest Seventieth Street, New York 


C. WHITNEY COOMBS, 
COMPOSER ORGANIST 
Address: 49 West Twentieth Street, New York 


TOM KARI 
Head of Vocal Department “The American 
Institute of Applied Music,” at2 West Fifty 
ninth Street, New York Permanent Studio 
Also CONCERTS and RECITALS 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 

Ear Training, Musica! Stenography. All materials 

copyrighted No authorized teachers in Greater 

New York 

New Yo School, Brooklyn, 

saoa Carnegie Hall 48 Lefferts Place 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studies: 70 East 1t2oth Street, New York 
Brooklyn, 248 Putnam Avenue 


EDWIN H. LOCKHART, 
BASS©) 


Oratorio, Concerts, Instruction 
Hotel San Remo, 
yath and 75th Sts. and Central Park West, 
New Yor 


UDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Chorus Conductor 


Bio Carnegie Hall, New York City 


LIAM A. WEGENER, 
TENOR 
Concert and Orator Vocal Instruction 
Permanent address 4 West &sth St., New York 


WALTER HENRY HALL, 

Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

78: Park Avenue, New York City 


Mme, LOUISE FINKEI 
SCHOOL OF VOCAL MUSI¢ 
The Rockingham, 


i7a8 Broadway, cor. Fifty sixth Street, New York 


LUCILLE SMITH MORRIS 
CONCERT PIANIST 
wor West Eighty-first Street, New York 
Will accept a limited number of pupils 


MRS. MARY HISSEM DE MOSS, 
SOPRANO 
Management, Henry Wolfsohn 
106 West Ninetieth Street, New York 
Telephone: No. 3306 J Riverside 


Mr. anpd Mrs. JOHN DENNIS MEHAN. 


ultivation of Voice and Artistic Singing 
yoBo8: Carnegie Ha New York 


Fall Term opens October 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 


INSTRUCTION 


TeacHer or SINGING. Pupit or LAMPERTI 










208 East Sixty first Street, New York 


CONCERT PIANIST--INSTRUCTION | 
Bo Washington Square East, New York 


M. B. DE BOR, 


Teacher of Singing in lUtalian, French, German 

and English. Pure frali ian method of voice placing 

and tone building. Perfect breathing | 
Studio: 86 Carnegie Hall, New York 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 









|~- 
BARITONI 


| FRANCIS WALKER, | Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
TEACHER OF SINGING | VOICE CULTURE, SKILL OF SINGING VOCAL CULTURE 

| adarese THE FRANCIS WALKER STUDIOS, | “The Gosford 236 West Fifty-fifth Street, i72 West roth Street, New Yous 

27 West 67th Street, New York. | 


—$—$_—____—— | 
Me. CH, ARL Es >; LEE TRACY, | MME. TORPADIE-BJORKSTEN 
PIANOFORTE INSTRUCTION VOCAL INSTRUCTION 


Certificated Teacher of the Lescnetizey Metsop °39 Cormagte Sie 
Studio: Carnegie Hall, New York City , ew rs M 
Voice Tr 30 t 30 .¥ 

PIANO INSTRUCTION 


Cc; rc omeione 
Mrs. CARL ALVES, RICHARD PERCY. | Sherwood Studios 
VOCAL INSTRUCTION , 8 West Fifty-seventh reet, New Yorb 
Tel. 135: Columbus Room 1201 
1146 Park Averue, near gist St... New York 


Carnegie Hall | ’ Serar 
cane gt — oan ‘- HEINRICH MEYN, 
Mrs. HENRY SMOCK BOICE, HENRY HOLDEN HUSS. TENOR 


Near Broadway, New York 


Mr. AND Mrs. THEO. J. TOED] 
| VOCAL INSTRUCTION 
Home Studio 63 East 62d Street, New Yosu 


iss ADEI MARGULIES, 


Vv CE ULTURE . | neerts, (rator id cital 
—_ ag ache tay ae PIANOFORTE AND THEORY ime nt 
Y f { r cle , e Wood Miss ‘ | id J art 
Lee and other Wednesday and Saturday, jos Carnegie Hall Residence 123 East Seventeenth Street 
Residence Studi 127 McDonough St., B'klyn, N.Y Address only 3:8 East tsoth Street, New York ee 
Pupils prepared for Church, Concert, Oratorio ( A R 8 \ fF N I H 
28 East 1 ty third Street, New York ’ _— ’ 
wenty-third Stree GUSTAV HINRICHS VIOLIN SCHOOL 


Monday, Thursday and Saturday 
Conductor Metro, an Opera and ( umbia | 4 Seventh Avenue 


HORA( HORTON KINNEY, Univer ty ; | Brooklyn, New Yors 











, for \ e t jiture and Repert ry 
VOCAL INSTRUCTION ao ; j } : “eee = 
ee 8 Fifth avenue, New York | SALLY FROTHINGHAM AKERS 
Residence Studi i? se Fifty-seventh St ' VERS—HOECK STUDIOS SOPRANO 
— ( PERATIVE Vocal! Instruction zor West 8th Stree 
PAUL TIDDEN, Francis Fischer Powers Theodor A. Hoeck 
PIANIST Voice Pian | ISIDORE LUCKSTONE, 
14 East freenth Street, New York Stud and invariable address Carnegie Hal! 
Wil ll accept a limited number of pupils New York Kansas City, Mo., season, Pepper VOCAL CULTURI TONE EMISSION 
Building, May 30 to October 1; New York season VOICE BUILDING, STYLE, 
GUSTAV L. BECKER, ee ee ee ae REPERTOIRE, FINISR 
CONCERT PIANIST and TEACHER T >I 128 East Gath St r address Musicat Cover 
PIANO ead COMPOSITION Jl LIA ALLEN : 2 2 
Address: 1 West sogth Street, New York \ nS rT AND TRACHER SARAH KING PECK, 
Tuesday and Friday mornings, 138 Fifth Avenue SUPRANO 


ORDELIA FREEMAN 


Pianist 


: > ‘pee Concerts and Oratori 
SIGNOR ILOTEO GRE¢ O, } \ e TURE and Con TING ss West Eighty fiftt Street ies York 
Tue Art or Simcine a cee ee en ee ee —— : ; 
Studio: 62 East Thisty-fourth Street, New York. | | “801! sabes  oadate py, | Miss GENEVIEVE BISBEE 
| 


KATHERINE RUTH EYMAN, 


CONCERT PIANISTE |McCALL LANHAM, PIANO INSTRUCTION 


Leschetizky Method 


BARITONE, 


* Irving Place, New York Opera at and Moet peg Vocal Instruction. | Seudios 1oog-100g Carnegie Hall, New Yorks City 
gia 1 sugnt 
PERRY AVERILL—BariTongE, Studio addre American Institute of Applied ~ 
; M Vest Fift P Street. New York LISS { I? ¢ | | I \ 
OPERA—ORATORIO—CONCERT Residence, ¢ West 7 ty eighth Street 


anp VOCAL INSTRUCTION 
220 Central Park South, New York 


J. ARMOUR GALLOWAY, i VOICE CULTUI 
Voice Culture and the Art of Singing ° . 


Studio Rooms 43 and 44 Y. M. ¢ A. Building, 
3:8 West s7th Street, New York 


arnegie Ha 
New York 


S. ARCHER GIBSON, F. A. G. C 


MR. ann MR TAMES FRANCIS COOKI COM POSER—ORGANIST—CONDUCTOR 
BLANCHE TOWLE Voice, Pia Theory. Modern methods. Success “Brick” Churck 
ae ful esults Extensl ve ternat al experience Femnie Reth-1 
OPRAN®O Except al endorsements Interesting announce Address 412 Fifth Avenue “ 
1 Residence | ment sent on request : ~ 
» Carnegie Ha git West 18th St. | 136 Fifth Ave., N. ¥ 708 Halsey St., B'klyn 
New York Cit Phone ttt Chelsea ry VW \RSO) > ( 


| ) 
— ~~ | HENRY SCHRADIECK’S apres oii 
SAMUEL BOWDEN MOYLE, | ae ms ae 





| Py 
Voice Culture, Style and Artistic Singing, Per. | Vv n, Piar rhe: ry and Ensemble Playing oe e I ; i ° 
fect Tone, Perfect Diction in English, German, | Residence and St - —, e ems 
French and Italan | s3s Wast ingt n Ave., Brooklyn, N.Y - ae ae : be e a s 
Studio: No. 136 Fifth Avenue, New York City | re ie A : AB 
, " — . COR} ( - NTS : . Mrrc 
J. HARRY WHEELER, oe See eer Mr. anp Mrs. C. A. GRIES 
VOICE INSTRUCTOR : 
VOICE PLACEMENT. ART OF SINGING OR ea a etntledhaientaag’ PIANO INSTRUCTION, ACCOMPAN 
Strictly Italian Method Would be pleased to meet by a ntment with be ated teachers Scharwenka and Klind« 
&: Fifth Ave rner 16th St., New York City charge those wishing to lear { his system i is 186 roth St 4 Lexingt a eee : 
. °C , . . iad | 
Miss EMMA HOWSON, Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION , 
Lamperti Method Perfectly Taught VOCA INSTRU TION. | 
Church, Opera, Concert a8> Fifth Avenue, New York 
Tuesdays and Fridays, 115 Carnegie Hall, . > : 
few York City | F. W. RIESBERG, accompanist. | 
°C ? oo T - Treasurer Manuscript Society | 
MISS \ IRGINIA BAILIE, lastruction—Pian Organ, Harmony MME. HELEN] MAIGILLE 
Pianist Piano Instruction With cal Courier : 
LESCHETIZKY METHOD Lecturer for the Board of Education VOICE CULTURE 
Mondays and Thursdays, 1202 Carnegie Hali | Residence Studic Hotel Somerset, 150 West arth St.. New Yort 
Tuesdays and Fridays, 96 Clinton Street, B’klyn 954 Eighth Ave., rner s6th St., New York Teacher of Naomi Ledyard. Sabery D’(ree 
.  acaaen Olive Celeste Moore and George E. Vail 
ADOLF GLOSE. S.C. BENNETT 
Instructor in Voice Building and the Art of Miss L AU RA SEDG balan COLLINS 


Pianist, Accompanist and Musical Director Sin 








Corner Fifty-ninth Street, New Yor: 


| 
ging < 
PIANO INSTRUCTION Teacher of Mme. Genevra Johnstone-Bishop ad Inst oad 2 oo oe z at oe Acting 
Address: 347 West 23d Street, New York | many other talented vocalists tic sole ve Pee on hn wanin ae oo 
; -2 rneg or 5, a reading ar and lect 
REDERICK E. BRIST L. Stud 6or-2 Carnegie Ha New York E tage thee Re “som, Bee fars. as 
. > = 
LE VERT : xX © | ) - Pp » ’ 
| Mrs. ROLLIE BORDEN LOW, : 
ne ino | SOPRAN | Miss LAURA D. MOORE 
Seventy-fourth Street and Central Park West | Res tal, ( ert and Ora Vocal lgstrecti n. | VOCAL INSTRUCTION 
~— | wick: Teles eet "ele Geieubes Stud The Tuxed 637 Madison Avenue 


ENRICO DUZENSI, i > > PR 
paged ELISE REIMER, 
Tenor Roberts, Paula Woehning, s COACHING AND ACCOMPANYING WALTER L. BOGERT, 
\ Sou ( t and Mary Creider Stud Boo Carnegie Hal 1 
ee ee al foal Musical Lectures, Song Recitals, Conductin 
Va . ms | Pt i399 Lolumbus Instruction in Harmony, Counterpoint and us 





4 , 
Interpretat 


Eight tbe ; New York | H W GREENE, 72 Lawrence Street, I . a New York City 


LOUIS ARTHUR RUSSELL, —_| ap glancing sige 
| 





STHUR RU: dy Pe hetaen, ow Youd MAX BENDHEIM, 
Commagic Wal CLAUDE MAITLAND GRIFFETH, | ie ee. eee ee 


New York 
rgil Method. Pupils in Piano and Harmony | Combines the bel cant f the old Italian sch 


AR rl | U R CI \ ASSEN, | g x years instructor at the Vir Piano School. | with the declamatory style of the modern Germa 
Coneesese German Llebteens. Mee Yak Pupi { He nrich Barth and Moritz Moszkowski. | Particular attention paid to Breathing and Eau 
Conductor Arion Singing Society. Broebt Classes in Sight Reading, Ear Training and Time | ciation. Studio open al! summer 

i, ya | Keeping Stud 132-133 Carnegie Hall, City 
' lefferson Avenue | | 


Rr kivn New York 





SERRANO VOCAL AND PIANO| Me & Mrs. WALTER H. ROBINSON 


ARTHUR VOORHIS, | hfe TTR ; e on | TENOR AND CONTRALTO 
Mr LAURA I Mi R RIL L, INSTITUTE, Orator Concerts and Musicales 
SCIENTIFIC VOICE CULTURE 323 East Fou areeonth Street, New York Voice Prod n and Répertoir 
The Chelsea > West 21d Street, New York onducted by _ Studi 40s Carnegie Hall, New York 
Ma. and Mas. ( ~ARL OS A. DE SERRANO Telephone: 1350 Columbus 


UGO STEINBRUCH, rere" Mine Hanpy ano Jossra Mages. 
- ae jesave Moses J]. JEROME HAYES, 


Conductor of Brooklyn Saengerbund 


_ New York Studio: Sceinway Hall EUGENE C. HEFFLEY, VOCAL INSTRUCTION 

Krooklyn Studio and Residence: «so Fifth Street is pent " . | Van Dyck Studios 
7 w PIANIST AND TEACHER Eighth Avenue and Fifty-sixth Street 
MISS EMMA THURSBY, j Sento: rent Cormegio Wat New York 

sas SOPRANO, | THEODORE PARKMAN CARTER Mme. OGDEN CRANE 

\ mee ‘ ed number of pupiis Studio: tart Carnegie Hal! , : . 

Ss Residence ° a ‘ VOCAL INSTRUCTION 

( H Ap oreo COACH—ACCOMPANIST ann Casmante the 

New \ k « Piano Instruction Tee York 


Tu 
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WE W YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ Street. 





NEN w YORK. 





SCHOOL OF SIGHT SINGING, EAR 
Traininc, Cmomat anp Piano Music 


EVA B. DEMING, Director. . 
. _ “ | eatin atin Complete musical education given to students 
402-403 CARNEGIE HALL, NEw YorK, N. ¥ from the beginning to the behest rfection 
New Classes in Sight Singing and Choral F. «& H. AR I, Directors 


Music will begin January § and 12 
M. ELFERT-FLORIO 


A Special Nermat Course of ten 
essons) will begin January 25, 1904 
Private pupils may begin at any time 
Telephone : 1350 Columbus b s 
Circulars mailed upon application 535 Sth Ave., between déth and ath Sts 
the renowned Italian operatic tenor and LEAD- 
ING VOCAL INSTRUCTOR of Berlin, has trans- 
ferred his activities from Europe to this country, 
and will accept pupils to teach true 


WALTER S. YOUNG, 
ARTISTIC SINGING 


weeks (sixty 


Vocal Instroction 
VOICE PRODUCTION, DICTION, 
STYLE, REPERTOIRE 


802 Carnegie Hall, New York. Residence-Stoadio 
468 Blcom@elé Ave., Mentelair, N. J and most correct Italian method of tone produc- 
LEO KOFLER, tion in ten or twenty lessons: excellent results 
assured ; fects provea: training for opera, con 


TEACHER OF THE ART OF SINGING 
Author of “The Art of Breathing” and 
“Breathing for Health 

28 East 23d St., 279 Carlton Ave 
New York, Brooklyn 
Tuesdays and Fridays Residence-studio 


MADAME 
EUGENIE PAPPENHEIM 


the celebrated Prima Donna 
Voice Culture in all its branches 
ror West 78th .. corner Columbus Ave 
New York City 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
196 Fifth Avenue, New York 


A. J. GOODRICH, 


cert, drawing room 


CLARA WINSTEN, 
SOPRANO 


Concert and Oratorio 
gs3 West 118th Street, 


MAX DECSI, 


NCE SPECIALIST 
Teacher of Anita Rio, Alice Neilsen, Madame 
Shotwell-Piper, Sibyl] Sammis, Agnes Pau!, Edith 
Ross, Madame Winslow Fitch, Madame Mariska 
Aldrich, Dr. lon Jackson, Julian Walker, Geo. B 
Wick, Otto Schubert and others before the publi« 
STUDIO: CARNEGIE HALL. 


New York 


PERSONAL OR CORP ESTORDENCE LES 
SONS IN HARM COUNTERPOINT -—" 
COMPOSITION ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 
Author of “Analytical Harmony. Theory of ae Vocal Placement for 


” Gen 
of Memoriz 


“Complete Music Analysis 
“New Method 


Interpretation,” 
thetic Counterpoint,” 


me fo St 
Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO 
Pouch Gallery. Brooklyn, New York 


GRAND OPERA. 


Studio: 347 Sth Ave., N. Y., 
Opp. Waldorf-Astoria 
VIOLIN. THEORY 
Reception 2 to 4 daily 


amy ROBIE 


Nicholas avenue, New York 








Studio 


REGINALD BARRETT, 


ORGAN AND SINGING 


Studio: 10 East Seventeenth Street. New York VIOLINIST. 
Organist St. James’ Lutheran Church 
Solo and Ensembie Playing 
im. OHRSTROM-RENARD INSTRUCTION. 


Teacher of Voice and all its branches. Sole 164 West &2d Street, New York 


teacher of Rebecca Mackenzie and other singers 
how meeting with marked public approval 
Residence-Studio: 444 Central Park West 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall. New York 


HERMANN SPIELTER, 
Piano and Composition. 
Residence-studio: 1190 Park Ave, New York 
EMILY WINANT, 
VOCAL INSTRUCTION 
Room s05, Carnegie Hall 
H. ESTELLE WOODRUFF 
TEAC HER OF PIANO 


WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Italian Method. 
1924 N Street N. W., 
WASHINGTON, D. C. 











MRS. 


New York | 


SUSANNE OLDBERG 


C. 0. HORNBERGER TEACHER OF SINGING, 


SOLO 'CELLIST. 


OPEN t 





Voice, harm ony and nom-syllable sight readi ng 
Author of “Woodruff Music Course and — 
Games.” Studi o: tga East Twenty-third Str 


Send for circular 


1327 F Street N. W., 


WASHINGTON, D. C. 


*® ENGAGEMENTS 
Residence Studio 
229 West 34th St., 


NEW YORK. 


| Care of SANDERS & STAYMAN. 


MRS. 











| 
| 
STANHOPE-WHEATCROFT DRAMATIC SCHOOL, | 
31 West 3ist St., New York City 


Summer rees. May 2, 1004 
Regular Instructors. Pu Matinees 
Engagemen’s secured Write for Prospectus 


uns. EDMUND SEVERN, | a 
EDMUND SEVERN, Tone scala 


Violin Soloist. Art of Singing. 
CONCERTS, MUSICALES, ETC 
SEVERN TRIO.“ 


131 West Fifty-sixth Street. | 


THE CAIRO, 


Studios: 16th and Q Streets, WASHINGTON, D. C. 


VIRGIL PIANO SCHOOL ano SCHOOL OF PUBLIC PERFORMANCE. 


Mrs. A. M. VIRGIL, Director. 
Private and Class Instru« 


THE TEK- NI-KLAVIER 


Rent by Mrs. A. M. VIRGI 





tion 





only really I Por Sale and 


Summer Scheel, 2006. Exceptional advantages. 
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address VIRGIL PIANO SCHOOL, 19 West 16th Street, NEW YORK. 


BOSTON. 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 


Boston 


BOSTON. | 


CLARA E. MUNGER, 
TEACHER OF SINGING 
17 Huntingtoa Street. Boston 
Mur. EDW ARDS, 


VOICE CULTURE 





1s9 Tremont Street 


FAELTEN 


: __The Grenoble, Westland Ave., Boston PI A NOFORTE 
PRISCILLA WHITE, SCHOOL 
VOCAL TBACHER . 


CARL FAELTEN, Dirccter, 
30 Heatingtos Avcaac, 
BOSTON. 


BRUCE W.HOssS, | 


Art of Breathing and Tone Production 
TENOR SOLOIST 


Boston 


Pierce Building. Copley Square, Boston Mass 
ARTHUR J. HUBBARD, 
VOCAL TEACHER 
ts9 Tremont Street 
Boston, Mass 








( “HARL ES AL BION CLARK, 
ORGANIST RECITALS 
1494 Tremont Street, Room 6 
Bestea, Mass 


1494 Tremont Street, 


JOHN JEWETT TURNER, 





Address 





ns BARITONE TEACHER OF SINGING 
ton ADAH CAMPBEL L HUSSEY g7a Boylston Street, Boston, Mass 
Rereaeig mal Mr. EVERETT E. TRUETTE, 
_Adérem: care Ctr Din Go, Boren, Mow, | ORSAY, RAO aa 


a8 Tremont Street, Boston 


MISS PAULINE WOLTMANN 
MEZZO CONTRALTO 
Song Recitals 
Address 
New England Conservatory of Music 








MADAME VARS 
THE ART OF SINGING 
wn He Boston 


st~we POST. FOR GAGLEURE 


Oratorio, Concert 


Boston 








MME. GERTRUDE FRANKLIN osieaaaiia aoe <inchhasieadiomanees 
eee MISS HARRIET A. SHAW, 
asé Huntington Avenue, Boston, ree 


Opposite Symphony Ha!! 
- — (ec 


19 Exeter Street 
er Commonwealth Avenue), 


= - =a Tel none 7 Beck B Roston 
HEINRICH SCHUECKER, ~ rm = t 
Harpist, Boston Symphony Orchestra BERTHA WE SSELHOEFT SWIFT 
Symphony Hall, Boston, Mass MEZZO SOPRANO 
Soloist and Teacher 
nity Court, Boston 


Mme. VINELLO JOHNSON, rs 


Vocal Teacher, 





Huntington Chambers, Bostoa. MRS. GEORGE GREENE, 
= MEZZO CONTRALTO AND TEACHER 
MISS ALICE A. CUMMINGS, Seng Rectats end Concer, 
CONCERT PIANIST AND TEACHER 
320 Boylston Street, Boston HELEN WI] MORI] 
HEINRICH GEBHARD 
PIANIST = 
Steinert Hall, Boston MRS. PLUMER-SMITH, of Boston 
" a anni oan A be at the I tland 2 West Forty sevent 
MME. BIRDSALL-STRONG, Street, New York City, Wednesday, Thureday and 
‘ s rnings. from 10 ' "clox ‘ rrange 
VOCAL INSTRUCTION th ~ n ed Fae way es rreis - 
Studio: Symphony Chambers, 246 Huntington Ave Systen os taught at the Faciten Pianoforte Sct 


Hotel Westminster n Boston 


MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS 


Res gelned wational fame 
M : 


Residence 





, Director, 


ex . rt : ' Ar : ‘ 
{ meatc, also clocetion, dramatic art. laaguaaes 
f { thirty-cight eminent tastractors, tected 
ing world renowned artiste ) n er st ae 

tim Handsome 


ee BY GERA RD, soto VOLWNIST 


Available for Concerte and Drawing Roome 
227 Riverside Drive, 


mailed 





Teleph< ne 149 River NEW YORK. 





ION JACH SON, T»~cnr. 


VOCAL INSTRUCTION, 10 West 46th St... NEW YORK, 
Nonday and Thursday. ; an . : 


PIANO SCHOOL 


CLAVIER 
SCHOOLor PUBLIC PERFORMANCE 





4 
Met 





he « 
Wintex Team Beoins jan. 4, 1904 
Ewrotiment Day, SATURDAY, JAN 
CLASS AND PRIVATE INSTRUCTION 
Chi dren's Department Specia! Musica and Technica 
Instruction. Directed by M P nence Dont RG! 
REGULAR FRIDAY EVENING RECITALS 
Send for prospectus and Tickets Recitals. Address 
CLAVIER HALL, 11 West 22d St., New York a. K. Virgil 


5. MH. Fabian 


Peabody Conservatory of Music. of Baltimore, 


MAROLD RANDOLPH, Director 


fhe Great Musical Centre of the South. 
Staff of thirty eminent Eeropean sad Americas 

Masters, including 

Otis 8B. Boise, W. fd. Heimendah! 

Hewerd Brockway, Loraine Hollowey, 

Alfred C.Goodwia, J.C. Yan Hulsteyn, 


Gecetses Marten oF Arriicarios 





Ernest Hutcheson 
Pietro Minetti, 
Emmanuel Wed. 
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‘ESTABLISHED 1823 











Chickering 


PIANOS 








Particular 
attention is 
called to the 


Made solely by 
CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING Eanes 


High Standard of Construction. 


OTTO WISSNER, 


AMrtistic Pianos, 


New Vork, Newerk, Jersey Oity, New Haven. 





























~ ARTISTIC 
ONOVER PIANO 


~ 














Grands and Uprights. 











MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 
MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. co., New Haven, Conn. ; 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


pone 
Weber Pianos. 


t beg which gives the WEBER PIANO its chai 


its real worth, apart from the quality of the materials 























which enter into its construction and the artistic beauty of 


its exterior, is that sures Rich and — Tone, 





WEBER WAREROOMS . 


108 Pifth Avenue, NEW YORK. 266 Wabash Avenue, ChicCAdad, 


war? } * een nen nen“ eee ) 


Peprrrefrer- 








EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 


A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, “"sgu""° 


KRANICH & BACH 


Produce P T A N OS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 





NEW YORK. 














Bailt from the Musician's Standpoint for a Musical Clientage. 


KRAKAUER BROS,., 159-161 East 126th St., New York. 


BARITONB,.- 
” MER M RE, Address: 210 W. 107th St., NEW YORK. 














Organist Church 
the Divine Paternity ard { 


J. wane ANDREWS, 








Temple lera 
CHURCH MUSIC SCHOOL. 76th Street and Central Park West. New York. 
Cour : ‘Singer at = R yal z- eat 
in Munich Bav aria | meter 
Jam (Hollarc Wallan ‘Schoo! 
of Singi ne n Ita Pr 
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and this accounts for his remarkable range. In 


dinary 

P ] , = saa . te G 
playing simple melodies he phrases with taste n Ger 
many the cornet is not looked upon with favor as a solo 
instrument This is the first time I have ever heard a 
cornet solo in a serious concert in Berlin 

Mr. Chambers has signed a contract with a London man 
wer for a tour of 200 concerts in Great Britain for next 


eason 


es € 


soris Sibor, a young Russian violinist, pupil of Leopold 
Auer, 


played last night with orchestra three concertos 


the Bruch (G minor), the Brahms and the Saint-Saéns 
B minor) Sibor is a fairly good violinist. He has a 
facile left hand and a lieht bow. His intonation was not 


ibove reproach, his double stopping, especially in the Bruch 
frequently out of tune, always too flat—a 


Yet what he did in the Brahms 


finale, being 


ure sign of nervousness 
technical 


considerable equipment 


first movement showed 
Yet he has not the power to give a vivid portrayal of such 
work. That such ma 


soul satisfying music that only 


i great first movement contains 


jestic, a great artist can do 
justice to it 
Sibor distorted rhythms, but he “sang” the Bruch adagio 
idmirably 
ft 
Jerlin début at 


played Web 


: P 
Concerto and 


Minnie C American, made her 
the Singakademie 
er’s “Concertstiick,” the 


Andante 


oons, an 
Wednesday ¢ 


feethoven G 


vening She 


major 


Chopin's Spianato and Polonaise. She was ac 


Philharmonic Orchestra, undet 


Xaver Scharwenka 
1 very gifted girl and she has had excel 


companied by the Leips« 
the direction of her teacher, 


Mis 


lent schooling 


Coons i 
Her technical equipment is remarkable for 
one of her year Her finger work is crisp, clear and even; 
| beautiful, that 
tality that makes it carry to the farthest nook 
She has, too, intelli 
gence expression. Her 


the stage is most sympathetic and charming 


er touch is and her tone has peculiarly 


penetrating qi 


and corner of a large hall musical 
and tenderness of appearance on 
She made a 


decided hit with the audience, receiving no less than eight 
recalls 
ae 


o 
4 


Rebicek, of the Philharmonic Orchestra, has 
ving to continued “Il health \ 
found. Otto Marienhagen is still 
of the position 


< ~ a 


Conductor 
resigned o permanent suc 
essor has not vet been 


uming the dutie 


Hugo Kaun, the distinguished German composer, for 
merly of Milwaukee, and now living in Berlin, has just 
finished a new symphonic poem, “Maria Stuart,” after 
Hebbel’s drama of the same name Mr. Kaun’s symphony 
n D minor, “An mein Vaterland,” was performed for the 
first time in Germany at the sixth Philharmonic concert in 
Bielefeld, January 29, with great success 


Mr. Kaun is one of the most successful teachers of theory 





id composition in Berlin, which is saying a great deal, as 
they in be « mted by the core here 
@ €& 
lous Arens, the well known Wagnerian tenor, who had 
h success at Covent Garden last fall as Tannhauser, 
Lohengrin and Tristan, has been singing in Prague, Co 
gne, Dusseldorf, Elberfeld, Breslau and Stettin 
ae € 
jan Hambourg, violinist, is to make his Berlin début 
ext fall with the Philharmonic Orchestra. His brother 
Boris. ‘cellist. wil ppear in ime concert. Jan 
tudyving with Ysay 
- me 
— > 
The young Chicago violinist, David H. Salins. who is 


ow studying in Berlin with Llalir, is engaged for concerts 


= WILEY 
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FRANCIS KOGERS 
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Oratorio, Concert, Recitals, Etc. 
Address Wolfsohn Musical Bureau, 181 East 17th St., 
or 26 East 88d Street, New York City. 
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in Frankfort, March 22, and Wiesbaden, March 24. He 
will play in conjunction with the pianist, Chanatsky, of 
Frankfort, a former Leschetizky pupil 

ft € 


—_ 


[he Royal Music School at Wurzburg will celebrate its 
1ooth birthday in May. A big will take 
Among the imstruc 


festival concert 


place in commemoration of the event 
tors of the institution is the famous viola alta inventor and 
player, Hermann Ritter 


es ee 


i . 


“Le Timbre d’ Argent,” 
given for the first time in Germany, at Elberfeld, February 
The work has crept Germanyward 
produced at the Théa 


Saint-Saéns’ opera, which was 


had a great success 
at a veritable snail’s pace, for it was 


tre Lyrique, in Paris, in 1877 


@ & 
Louis A. Smith, an American pianist, from Illinois, is 
now studying in Berlin. He was at Frankfort three year 


under Chanatsky 

Ff € 
opera, “Tiefland,” was introduced to the 
notable assemblage 


D’ Albert's ne 
footlights in Leipsic on the 17th. A 





of musicians was present, and the work had a very cor 
dial reception 

Gt Ss 

— — 

Oscar Strauss’ (no relation to Richard II) “Columbine’ 
had small succe it its first performance at the Theater 
des Westens here Strauss endeavors to be serious, but 
with ill succes He always was and remain a writer 
of vaudeville mus 

Gt gs 
eS — 


Among the guests at the recent birthday celebration of 


Von 
Waener, 


Wagner and 
Berlin on their 


Der Kobold.” 


the Countess Bilow were Frau Cosima 


Siegfried 
way home from the Hamburg premiére of 


who were visiting in 


eS 
Michael Balling, Mottl’s successor as conductor of the 
Carlsruhe Opera, is a self made man—a rare thing in Ger 


1866, he was left an or 
himself. He 


Wurzburg Conservatory 


many 3orn of poor parents in 


phan at fourteen and obliged to shift for 
years at the 


under Hermann Ritter, and 


studied music four 
Here he learned the viola alta 
later he played the instrument in the city 


Schwerin 


orchestra at 
Mayence and Mean 
while he became a passionate student of Wagnerian scores, 
He began 


in the court orchestra of 


and also a member of the Bayreuth Orchestra 
his career as conductor in England, Scotland and Ireland 
Later he secured positions in Hamburg, Liibeck and Bres 


lau, steadily rising in the scale until he now succeeds the 


world famous Mott! in such an important post as Carls 
ruhe Alle Achtung!” 
The full concert and opera list for the week was as 
follows 
SUNDAY, FERRUARY 

Bechstein Hall—Marie Brun piar and Leo Schrattenholz, ‘cel! 

(Joachim assisting) 
Philharmonie—Wagner Verein t t, matines Evening, Philhar 

monic “Pop.” 
Singakademie—New Orchestra Vercinigung (G, Hollander) 


Architect House—Frl. Fischer, v 

“Manon.” 

Theater des Westens—“La Belle Héléne 
MONDAY, FEBRUARY 

Kathe Albrecht ca 

Frieda Kwast-Hodapy 


Philharmonie— Wagner concert 


Royal Opera 


Rechstein Hal 


Reethoven Hal 


Singakademie— Eugen d' Albert 

les Wester La Belle Héléne 
TUESDAY, FEBRI 

te Markiewicz 

Reet en Ha Eduard Rislet 


LENA DORIA DEVINE 


Voceal instruction. 


METHOD OF FRANCESCO LAMPERTI. 


Teacher of BLANCHE DUFFIE?t D. Coloratura Soprano Soloist 
Sousa's Band several! seasons: WAKIB -IKKSDORFEK, Soprano 
with Conried Metropolitan Opera Co. ; JOSKPBINE MILDEN- 

Soprano; MAKIE LOUIsK GEHLE. Contralto; 

TOMPKINS, Colorstura Soprano; WILHELMINA 

MUENCKE, Soprano; JUSEPH MILLER. Basso: FRED'K 

BUTTERFIELD ANGELL, Baritone; EDWARD W. GRAY, 


Tenor, and other successful singers 


STUDIO: 136 FIFTH AVENUE, NEW YORK. 


OSCAR SAENGER, VOCAL INSTRUCTION, 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Upera, Nuremberg, 
Germany ; Mme. de Pasquali, soprano. Grand Opera, Italy; E. Leon 
Rains, basso, Royal Upera House. Dresden, Germany: Joseph Baern 
stein, basso, Grand Opera, Nuremberg Germany Allen C. Hinckley 
basso, Grand Opera, Hamburg, Germany; Elizabeth D. Leonard, con- 
tralto, concert oratorio and song recital Mme. Marie Rappold 
soprano, concert, oratorio and song recital Hildegard Hoffmann 


ARY 








soprano, concert oratorioand song recita Elsa Marshall, soprano 
concert, oratorio and song recital Mrs Alice Merritt Coch an 
soprano, concert, recitel, oratorio John Young. tenor, concert 


oratorio and song recital; Henri G Scott, basso. concert. oratorio 
and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669)Piaza. 





Philhar monie—Philharmonic ‘Port 


Singakademie—Julius J. Major mpositions; Mar Se 

with Leipsic P armonic ()rchest 
Royal Opera Der Wildschitz 
Theater des Westens La Belle Héléne 

WEDNESDAY, FEBRUARY 
Beethoven Hal!—José Viann a Motta, piar 
Philharmonie— Philharmor Pop.” 
e—Minnie ¢ pian 





Theater des Westens—“Columbine 


THURSDAY, FEBRUARY 


Dagmar Walie-Hansen, pia 


Bechstein Hal! 





Beethoven Ha Madeleine Walther cal 
Philharmonie Smal! Ha Paris Chambers 
Singakademie— Ferdinand Ne nduc 
Kr Theatre— Festival yncert, Destinn, Saenger-S He 
manr 
Theater des Westens—“ Martha 
FRIDAY, FEBRUARY 
Bechstein Hall—Elisabeth Dierg voca 
Beethoven Hal H. Hammer nductor 
Philharmonie—Maerchen Abend, by Ernst von P 
Philharmonie Smal! Hall—Patrick O’S un, piar and 


Theater des Westens—“Merry Wives of W 
SATURDAY, FEBRUARY 


Beethoven Hall—Boris Sibor 

Singakademie—Joachim Quartet 

Theater des Westens—“Templer and Jews 
P= ea 


Willy Burmester played in Weimar Wednesday with ex 


eptional success 


v= - 
Antonia Dolores left Berlin yesterday for Warsaw. Sh« 
accompanied t ner rf ager, | Vert, and her friend 
ind traveling con panion Mile. Vandour She will sing in 
Warsaw February 23, in Lemberg February 27 and Marct 
I ind in Vienna March 9 She will give six concerts in 
Berlin next season ArtTHur M. AREI! 
Walter S. Young's Musicale. 
ALTER S. YOUNG gave a musicale at his Carneg 
Hall studi n February 20, at which a number of 
his advanced pupils, some of whom are professional sing 
ers, were heard t lvantage. The progr vas largely 
made up of the songs of Richard Straus The accompani 
ment we ibly played by Marl Andrew Mr Ye ung’ 
iccompanist and rt i follow 
Air from Mag Flute M 
dD W le S 
I N 
\ age S 
M we 
Die Nacht R. St 
Allerseelen R. Stra 
Verborgenheit Hugo W 
Miss Kir 
Du Meines Herzer Kr R.S 
Tra e Vag 
Vv 
I uk, Break, Break (MS.) fark Andrew 
Hor J " 
Reque Chadw 
Dande Chadwick 
Thou A So I “ Chadwick 
uM 
I Ube M H } 
H ff ¢ x R.S 
R 
I lrage M M R. Stra 
Cx } 
M Owen 
The Danza Chadw 
Standchen R. St 
M ( 
; ry he 
H k k 
} 
N gang < 
R Me Ss 
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to live. Of the soloists, John Coates gave a most sympa 
thetic and interesting reading of the trying tenor part, 
while Miss Marie Brema was ted to perfection in the 
‘F \ tr . ) ’ 
is t the Ange Firangcon Davies sang 
Ct 

The Queen laS alway ‘ ¢ [ 
Richter work | 
concert he gave at t! \Jueen rial i lay { 2 
the second of his concerts that she has h ré iring 
present season I he est of the prograr “ S 

np! ( ) k ‘ g 
y one | ture 
sioW movement considera y laster ft n ‘ it Ut 


erwise, however, his reading wa 














than, any that he has given here before rhe | é Or 
hestra, which always accompanies | to | 
has certainly shown itself to be 1 
nfluence and reproduces h 
One { the i W _ 
pianist who | Eng 
Hore: Cecit, LONDON, / inezzo soprano and orchestra” by Percy Pitt These are ly had very g 
February 20, 1904. | ery well named, for they are f from being ne the he receive : ‘ 
e | ta t ful busine man that ordinary a pte 1 sense of the we | Indeed, in many ot ast H pet \ 
once p being | what he wuld like to em the chestra play i far more nportant part t ’ t { 
ha t tone r repli 1 t t the voice I really made te pia the n g o! | r g ¢ 
| | 
ther ere oO! two words that he would wish an orchestral tone picture The words which Mr. Pitt has) oyt for Herr S evidently a t th brains 
to have inseribed there nd that they were “He chosen to illustrate, rather than set, are four poems by ind the technic tl y 
hustled I do not know what Henry Wood Pierre Lotiys, Paul Verlaine and Albert Samain, and in _jdea 
views upon the subject of epitaphs may be and sincerely eat h case he has been very iccessful in breathing their Gt BCE 
ist that h vi iot want one tor a ne while yet; but itmosphere [he voice parts were » by Mme. Kirkby It aie 
eems to me that these two words would meet his case Lunn cate in Limite and ; eae ; c 
of ) } ee za ) 
lmirably, f he the hustler of the musical world. The — — H ; 
i i n i Z R 
rk that ead | to the f t ix week rederic Lat d. the piar ’ 1 be ir ‘ , g 
f thi ear \ be considered a very fair six month he is not appreciated in his ows ntry, and I am not” manently i : | ‘ , Mf 
rk by man f brother luctor Hle started the re that he is not right His recitals certa y do not however g 
r well wit fui visit to New York. On get ttract the audiences that they deserve, and Bechstein Ha 
| 
dD t e conducted two concerts here and was not half full for that which he gave on Saturday after ncert ) 
then ent off lat r thro 1 round dozen of pro noon, although the program was devoted to Beethoven and MR 
ncial towns witl (ueet HH Orchestra His tour Lamond is one of the finest Beethoven players of the day. H third re . f \f 
’ 7 cone i : ) : 
havi De I ed, he ret ed t readings of the sonatas in A flat and C minor, op. 110 and sn’s Concert 
lon and ¢ luect t re concerts, busying " [1l, were pretty strong proofs of his claim to that proud ' d the | ( 
I 
Pin what he pi 1 to « iis leisure moments wit! position [here were no tricks or affectations in his play n D g 
re rsa ind tras ' new choir ng, which wa n the contrary, characterized by a r yg 
H meert at the Ques Ha m Saturday afternoon manline and dignity which were wholly in keeping vive 
‘ ne of the best that he ven here this year. He he feeling of the mu He has, indeed, a positive mit whether 
] fine wehestra are at their greatest in yenit for playing Beethover m ind the sooner that at of y . 
haikowsky's Fifth Symphor nd the performance that this is realized here the better oe 
i | 
ne nd ted S iv ¢V of his previous oe _— 
1 ' v= v= . 
nlishmer " dea i must 
f to hia bee the pp in Mme. Marie It seems rather absurd that London should have t : 
reading f the Be + violir neert Ma thank a new « ] ciety which has only been in exist , 
lliv g ri 
lame Soldat is, of course, one of the best known of the ence a few months for its first concert performance of | ‘ , 
‘ ; 
ichim pupil nd she has the name of being a very fine gar’s “Dream of Gerontius Yet such was actually the : : 
, ” : Ss 
cal player Of course, there were plenty of excellent ise [he old imstitutions, s 1 as the Royal Choral S« aa 
‘ ; { 7 
| ts about her reading, and her phrasing had much of ciety, shrank from producing it, partly, no doubt, on ac ol 
it br It whicl rhe f the characterist f tl count of its difficulties and partly because they imagine that iA 
nage Coleridge 
loachim school But she | evidently made up her mind nothing at all new will draw a ificiently large audience , 
| 
that t } 11 pand to the taste for senti to cover expenses. Yet the London Choral Society, which  , . 3 , 
ment m which marl m if the other schools of violin mnly came into being last autumn, gave a performance of wT . 
: \Ibert H 4 
iving. and in her effort ‘ it | irried matter t on Monday evening at the Queen's Hall, and so great 
ther treme, and her read became almost stiff was the demand for seats that money was actually turned — 
none “Srna ge geal 7 LONDON NOTES. 
rit I t wht a that e paid too little at way from the do It wou ve useless to pretend that 
- . 1 ‘ 
to | ty of t Of rse t mportance of the performance w perfect. The m too difficult g | \ b R f 
‘ " J 
b ‘ tte t | 1 ( 7 \ f 
t | t t t vement er t ‘ ethe But it w edi good Q " ‘ . j 
i for tl there in be Arthur Fagge, the ctor Che work only gains i idence 
—_-s ae 
ted vhat pressivene it ¢ y fre earit 1 it be es more Tw = 
ti de testat t apy ! re appare t t it the greatest rk f its k { # 
The novelty of ‘ { i set of new “poems for that has been produced for years, and that it 1s destined y drew crow 


“SHOTWELL-PIPER 


DRAMATIC SOPRANO N. E. MUSIC FESTIVALS. Sole Management: LOUDON G. CHARLTON. 


ANITA RIO gx "VICTOR HARRIS 


Sy TEACHER OF SINGING {> {he'hignest ttsish and Completion of Pubtic Singing 


Among the many who have studied with him are: Mrs. Seabury C Ford, Mrs. Morris Black 
| Miss Martha Miner, Miss Ethei Crane. Miss Feilding Roselle, Mre. De Wolf Hort 
| Julie Wyman, Miss Anna Bussert. Mrs. Marie Van Duyn, Mrs. Bertha Harmon Force 
i Mr. MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles 


| Telephone: 6120-38th. Studio: THE ALPINE, 55 West 33d St., New York City. 


SCHUMANN-HEINK 


FAREWELL CONCERT TOUR-—FEBRUARY TO JUNE, 1904. Sole Management: HENRY WOLFSOHN. 

















SOPRANO. 


Concert and Oratorio. 
THE MANHANSET, 
61 EAST 50th STREET, NEW YORK. 

















~ 

































EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 
Wigmore St., 


LONDOR, W. 
His method of dealing 
Te 
e fr 
e naa 


He a thoroug 
4 rier 











a Es 








THE MUSICAL 


COURIER. 


51 Wagner performance at Covent 


I 





CHARLES W. CLARK 


1 Rue Newton, 


Addrees: “SWEETWILL.,’ 


<< PARIS, FRANCE. 


Cable 





|RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 


Largest and finest lection in the world 
Send for a Me of our Catalog. just issued, containing 
B iographies, Facsimile Labels Easy Terms 


LYON & HEALY, 133 Adams 8t., CHICAGO. 





ESTELLE 


or terms and dates add 
P. M. HAMMOND. 

619 St. James Bullding 
New York City. 








LIEBLING 













PRODUCTION STYLE. 


Mr. HERMANN KLEIN 


gives inetrectios in 


Che Art of Singing. 


PRODVCTION. 


REPERTORY 


ENVNCIATION 


DICTION, 
LIB@BER. 
OPERA. 
ORATORIO 
STUDIO; 184 Weet 77th Street, New York 


Telephone: 298) Riverside 





ARENS VOCAL. STUDIO 
Third Edition (Tenth Thousand 


“My VocalMetrhoda” 


Now Ready. Price 10 cents 
Address 305 Fifth Avenue, NEW YORK CITY 


Coloratura Soprano 


CONRIED METROPOLI TAN 
OPERA COMPANY 










and that the defendants could not shelter themselves be- 
hind the plea of fair comment from answering it. The 
libel complained of described the play as a disappointing 
production, and included the following statement: “Now 
and then Ivan Caryll has in his score achieved a glimmer 
of melody, but not often. The rest is that combination of 
noise and rhythm which so often masquerades as melody, 
and an inexhaustible supply of those conventional phrases 
and cadences and stereotyped harmonic devices which eke 
out so many unmusical scores.” 

Mr. Lush said that if a paper lent its columns to some 
one whose name the plaintiff wished to get, and who took 
the opportunity to attack the plaintiff by saying he was 
going to be a musical director at a music hall, counsel sub 
mitted he was entitled to have an answer to this inter 
rogatory 

In the result their lordships, without calling upon coun 
el for the respondents, dismissed the appeal 


Concerts for the Week Ending February 27. 


SUNDAY 
chestral concert, Queen's Hall, 3:30 
MONDAY 
Stock Exchange Orchestral and Choral Society, Queen's Hall, 
Popular concert, Si. James’ Hall, 8. 
PUESDAY. 
Zur Muehlen-Zwintscher Song and Piano Recital, Bechstein Hall, 3 


M i 


ss Grace Sunderland and Frank Thistieton’s concert, Brin 


mead Galleries, 3 Herr Fritz Kreisler's Orchestral Concert, 
Queen's Hall, & Cathie Quartet, AZolian Hall, 8:15 M 
lian Hall, 8:30 

WEDNESDAY 


Cronegg's concert, A 


Orchestra neert, Kensington Town Hall, 8 
FHURSDAY 

M Gwennie Mason's harp recital, Salle Erard, 3. Miss Elsie Hall, 
piano recita Steinway Ha yur Broadwood concert, 5St 
Jame Ha 3 

FRIDAY 

M € lona Robertson and Gertrude Hember's recital, Bechstein 

Hall, 8:3 


SATURDAY 


yhony meert, Queen's Hall, 3 


Bartenwerffer-Blazejewicz Concert. 


Me HELENE BARTENWERFFER, mezzo so 
prano, and Mme. Marya Blazejewicz, pianist and 


composer, gave the program published in this paper last 


week, at the East Room, Waldorf-Astoria Hotel, on 
Lhursday evening [he audience overflowed into the 
Myrtle Room [he soprano was in good voice, singing 
Rossini's dificult “Italians in Algeria” aria with style 


Her abundant temperament in Becker's “Spring Song’ 
and her spontaneous singing of love songs, especially of 
Jahr,” Madame 


played with beautiful clarity the “Rondo Capriccioso.” Her 


Ueber's pleased greatly Blazejewicz 


most important composition was a fantaisie polonaise, a 
dignified work. <A little double note study and graceful 
valtz movement (“Souvenir de Paris”) were effective 


wsitions. Joseph N 


enunciation in song, and Emil 


my Sheehan, baritone, showed good 
Rhode played the accom 


paniments 


Musicians’ Convention Here. 


L ty American Federation of Musicians has decided to 
hold its annual convention in this city, beginning on 
May 16. Though this will be its ninth annual convention, 
will be the first held in New York 
be heid mn the New 


The convention will 
Amsterdam Theatre Building, and 


the delegates from out of town will put up at the Hotel 
Cadillac he Federation of Musicians belongs to the 
\merican Federation of Labor, and was established after 


i fight lasting over ten years to bring the musicians into 


co-operation with the regular trades unions 


THIRD EDITION OF 
“THE SCIENCE OF THE ART OF SINGING,” 
— 
ANNA LANE OW , 
800 PARK AVENUE New York. 
On sale at BREITKOPP & HARTEL, 11 Hast léth Street, New York 


and all Music Stores 


Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; S.P. Veron, Stadt Theatre, Mains, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad; 
Biadio Chaé in Rome, Italy; Prof. W. E. Heimendahi, Baltimore; 
Adrian E. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartford, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin, Germany, and many others 


me Crane 


BOPvRANO,= 
© Concerts, Recitals, Oratorio, ——@- 
230 West 99th St., NEW YORK. 
Telephone : 3665 Riverside. 


W. 0. FORSYTH 


PIANIST 


And Teacher of the Higher Art of Piano Playing 
TORONTO, CANADA. 
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BOSTON. 


> 


Bostom, Mass., March «, 104 


EINRICH GEBHARD will play at a concert to be 
given by the Longy Club in Mendelssohn Hall 


New York city, on Tuesday next Mr. Gebhard 


scored a great success in a recent appearance in New York 


-_- -_- 
‘= —— 


Mr. and Mrs. Heinrich Schuecker will be soloists at the 


third and last of the 
afternoon 


Terry Lenten concerts on Thur day 


—— 
Ss €& 

Mr. and Mrs. Benjamin Gukenberger are to give a “mu 
sical evening” at Huntington Chambers Hall on next 


Wednesday evening They will be assisted by Rudolf 
Nagel. 


Ihe summer session for music teachers will be held at 
the Faelten Pianoforte School, as usual, this year, and 
teachers may enter during May, June and July. Carl Fael 
ten will be at the school until July 1 and Mr. Gucken 
berger until August 1. George F. Cranberry, who has 
successfully conducted the summer school for four seasons, 
will be in charge 


eS = 


Mrs. Ralph Russell Littlefield, who is just home from 


Italy, gave the following program before the Bach 
Brahms Club, of the Whitney International School, on 
March 4 

(ia u sole dal Gange Ss 

Nel cor piu non mi sento Pais 
lu fai la superbetta Fes 
Aria, UO Don Fatale (Don Carlo Verd 
Breit Uber mein Haupt Strau 
Allerseelen Straus 
La Cloche : Saint-Saen 
Daffodils A-blowing Germar 
I'm Wearin’ Awa I t 
Haymaking Need 


Mrs. Littlefield has a beautiful voice and her work was 
thoroughly artistic Added to this an attractive manner 
makes her a most enjoyable singe 

eS = 

he only appearances in Boston of Dr. Richard Strauss 

ind Frau Pauline Strauss-De Ahna, with the Philadelphia 

Orchestra, Fritz Scheel conductor, will be at Symphony 

Hall, Monday evening, March 7, and Tuesday afternoon, 
March 8 


_s -_s 
v= ‘= 


The Beneficent Society connected with the New England 
Conservatory of Music will give a course of three enter 
March 8 Miss 


Elson, in a iecture on 


tainments on three Tuesdays in March 
Eda L. Nichols; March 15, Louis ¢ 
Our National Music’; March 22, Miss Heloise Hersey 


ae -—- 
_— — 


“The Flight of the Eagle,” by Homer Norris, was sung 
it New Bedford Friday evening under the auspices of the 


young ladies of the Chapel Club by Miss Florence Wood, 


Ray Finel and Franklin Wood. Mr. Norris played the 
plano accompaniment and prefaced the work with a few 
explanatory remarks he most representative people of 


New Bedford attended the concert, and the work was most 


nthusiastically received 
eS ec 
At the tea given by the MacDowell Club at Pilgrim Hal 


m Saturday afternoon, Mr I'ryphosa Bates-Batcheller 


pre sided at one of the tables 


CARRIE BRIDEWELL 
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A Victor Harris Pupil. 


M*: ETHEL CRANE and K 
concert at the W fA 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: 3836 Spring. 


Residence : 


Nichols will give a recital at 


S83 West Washington Place, NEW 


VORK. 





ASHTON’S ROYAL AGEN 


38 Ol 


CONCERT, 





d Bond St., LONDON, W. 
BY APPOINTMENT TO 





CY 


His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 

THEATRICAL, 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Ageat fer Drawing Reem Entertainments. 


VARIBTY. 
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ST. LOUIS. 








The Schubert Vocal Society 





supp me r ( r . 


D’Ar . . ies ini teal . “e ie id 7 , George Hamlin 





OLEY SPEAKS, BASS. 


Residence, 116 West 70th St., New York 





oaeaniinenitt, Organists Desiring to Hold 


V T Responsible Positions 
OIG Can receive a thorough training at the Guilmant 


Organ School, under the personal tutorship of # # 





SOPRANO 


a WILLIAM C. CARL 


RICHARD BYRON, 





to meet the requirements demanded at the present 








20 West (99th Street, MEW TORK | time in the Churches of the Metropolis. # #* # 
Phone : 1758 Mornirgasiae The Course includes, in addition to the study of 









a. the Organ, the subjects of 





Harmony, Transposition, Service Playing, 
Counterpoint, Extempore Pliaying, Boy Choir Training, 
Modulation, Score Reading, Organ Tuning. 


PRESSON MILLER, 4 nn es 


Theory Department under the direction 





VOICE CULTURE. 


’ . 
Telesteee, 1360 COLUMBUS. 
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GRAND HOTEL, full house, mcluding many we known pianists Fou 


: 


- / 
BOULEVARD DES CAPUCINES. PARIS, >} onatas, the op. 110 of Beethoven, the op. 11 of Schumann 
I 


lary 25, 1904 


iatelet concert last Sunday afternoon was } minor of | t, served to make up the program and t 
ier the direction of Monsieur Colonne. The how M. Thalberg’s capabilities as a virtuoso musician to 
th the assistance of Mme. Ida Ek excellent advantage This R n pianist, wh by 
nm the sole nger, a combined chor vay, is a Leipsic Conservatory and Reisenauer pupil, play 
tra numbering 250 executants, and a above all things like a musician, making technic subservi 
et consisting of Mlle Suzanne ent to the expression of musical ideas. His interpretation 
Mlle Alice Deville, contralto of these four sonatas, so unlike one another, evidenced deep 
Dantu, ter ind Paul Daraux, basso, was as fol ind original study; imagination, expressed in exquisite 
Overture t Coriolanus,” Beethoven; Pamuina aria phrasing, touch and tone quality; an absorbing forgetful 
Ihe Magic Flute,” Mozart, and “Air de Xerxes ess of self and surroundings, acting in like manner upon 
Mada Ekmann); “Nuit d’Eté,” poem for or the audience and holding it thus « ely attentive through 
1, Georges Marty; piano concerto in G minor, Saint ut the musi I he i1ucdience indeed, seemed charmed 


























e! fu played by M. Malats, the Conservatoire nite lreaming while tening to the unfolding of thes« 
er of the Diémer prize i group of six mgs—"* Die rks of tonal beauty | Uhalberg, musician pianist 
Farb and “Haidenroslein both by Schubert os we 
ie Mainacht,” Brahm Der Fischer Knabe,” Liszt; i sia 
r D LD) : id “Paitaressu’’ (a Finn The following afternoc Brot iw Hubermann 
ng), by Merikanto, the concert closing wit! ist, with Richard Singer, pianist, gave at the Salle de 
ot ( ' shony of Beethoven \griculteurs, a “concert d’adieu”’ before a very large an 
ic - mensely enthusiastic audien rhe young Polish vi 
os a is fairly b I led with fl 
( program, under M. Ma va 
p t 2 n there the pre Sur ~ + 
day In the evening Mme, Marie Roze provided her many 
= = friends with a soirée of “Scenes from the Operas” in cos 
the Lan reux concert Emil Sauer, the pianist, was t tume, at the Salle de l'Athéné« n the other side of the 
ade |} ippearance as witerpreter of the Beethoven — river [he operas chosen were “Le Noces de Jeannette 
but owing to the illn of his child he had Victor Masse a scene from the second act of Weber 
r plas Mir. Sauer was also announced to give Freischutz’”; an intermeéde, consisting of Sigurd’s grand 
recita it the Salle Erard, which have now been ur, Reyer, and the a t Orphee, Gluck, besides the 
indefinitely cene and card tr trom the third act of Bizet’s “Car 
x eS nen,’ and terminating with a scene from the fourth act 
j Parent Quatuor, a te { pianist’ Ricard f “La Favorita,” D etti, in which a professional ten 
Vii +] aaa bance of Bee ven set took the part of Fernand 
} la ‘ " it e Salle \ lal vit the t w Cag oad 
\ p. 18; t piat ata » 110, and the 
-1 , aor ' 120 Sunday ¢ ning th Studer \ k ! ! 
Latin Quarter, cor la treat f t ! t ar 
= = don c students pr the appearance and singing 
nt rt \ we Marcian lhalberg gave a piano re iM Elizabeth Parl 1 (Parkinson). formerly a vocal 
it the Salle Erard, consisting of four selections, which tudent of Par but now a resident f London M 
d may ve appeared an unattractive pro Parkina L very p nt, petite lady and sl ing most 
kno vy it was quite enough to draw a touchingly “One Sweetly Solemn Thought mn a manner 
WAT KIN | 2:22: Cincinnati Musical Festival, wee of 
third time for the ) May 9th, 1904 
Mi | L L cond Arrives in New York 2d April. Leaves San Francisco for his Australian 
and New Zealand tour on 26th May For open dates apply at once to his 
ENGLAND'S GREATEST Sole Manager, W. SPENCER JONES, 
BASSO. 35 Walker Avenue, Toronto, Ont., Canada. 
fs GR FIRST AMERICAN TOUR OF 


Dr. Theo. Lierhammer 


THE EMINENT VIENNESE BARITONE. 
Available for Musicales, Recitals and Concerts. January to April, 1904. 


Perhaps the only perfect Lieder singer beard in London "— Morning Leader 


“Itis long since [ heard any singing so full of poetry and insight.""— Werld 
“ A Lieder singer of rare excellence. More artistic singing of Getman songs is rarely heard here."—7rasta 
“Dr. Lierhammer's singing made quite a sensation by its finished art and excellent versatility Times 





Under the Sole Direction of N. VERT, 9 East 17th St., New York. 


that of Chop with the Funeral March, op. 35, and the 
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quiet and easy Of repose as to wil the heart i all pres¢ 
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EDMUND J. MYER 


32 Best Twenty-third St., New York. 


Summer Term at Round Lake, N. Y.. near Saratoga 
ircular sent free 


CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Carl, STOCKHOLM, SWEDEN. 


Mme. AMELIE HILD 


Voice Culture and Coaching. Piano Teacher and Accompanist 











STUDIO: 218 W. 50th ST., NEW YORK 
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asco CASALS 


‘The Great ’Cellist. 
In America January—May, 1904. Management: HENRY WOLFSOHN. 
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ATLANTA. 







BALTIMORE. 


= — The Columbia Philharmonic 


The Marum Concert 


CONCERT TOUR OF 
VIAADIMIRN 





FROM yp 8 scot ae. 1904, ro APRIL 1, 1908. 
, ease address ARNOLD SOMLYO, Carnegie Hall, New York 


| oe “LESCH ETIZKY” a= GLENN HALL 
| Named after PROF. THEO. LESCHETIZKY of Vienna, by his epecial per 











Mme. DE WIENZKOWSKA, DMSSTNS ess FOUNDER TMI OR. 
PROP. LESCHETIZKY Sole Principal Assistar ert aniste 
CARNEBGOIB HALL. Address Communicatior 147 w Iz ight y- -se vd Street. ‘NEw yore cIiry. 
| LESCHETIZKY—' Mad mrss cnt os‘comn a eg as a virtuosa and tea “pe ISUITE 32, HOTEL CARLT ON, 
PADERE WSK I—"* Madame Wienzrkowska is « finished pianiste and possesses an extraordinary ability of communicating to others 
HANS “RICHTER. | cons: eae ~an artist of ¢, and a represen NEw YORK. 








FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply to ALLIINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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ie 
w vocal trio has been formed by Frau Pieiffer orchestra) was given for the first time in Paris in 
Kk ' Mainz; Vraulein Tony Canstatt, of Wiesba- and has been given in only three German towns, 
1 ind brauleu Math. Hass, ol Mainz, and took part ruhe Munich and Elberfeld 
urth popular concert of Herren Friedberg, Rebnes 
1 Hegar in Frankfort Lieder by Wilhelm Berger Antonin Dvorak’s opera, “Armida” will be produced for 
Bargiel and Langhaus were successfully rendered [he the very first time by the Tchech National Theat: 
neert givers gave Arensky i minor trio and the’ Prague 
mka” Trio of Dvorak - 


the fitth Chapelle subscription concert the 
phonic fantaisi \ Italien,” by Richard Strauss, was 
given with great success under the direction of Eberhard 
schwickerath. Other pieces were the overture “Richard 
I by Robert Voll nn, and “Sylvester Glocken” for 
rus and gra hestra, by Bernhard Scholz The 
ists were Mile. El Piayfair trom Paris and Ettore 
Gandolhi 

fhe second Bavarian Music Festival will take place at 
Ratisbon, under the direction of Richard Strauss, during 
W hitsuntide Ihe program is: First day, Bruckner’s ninth 
ymphony and “Te Deum,” and Beethoven's ‘Eroica’; 
nd day, Liszt Garaner Mass; Prelude and Lie 
vstod” from “Tristan und Isolde” and the “Ted und 

Verklarung,” of Richard Straus 
frau Bertha Cornelius, widow of Peter Cornelius, the 
nposer of the “Barber of Bagdad,” died at Rome, Feb 

8, in her seventieth year 

the three one act operas which obtained prizes in the 
ogno competition will be performed in the Teatro 
Lirico of Milan in May An evening will be allotted to 


each at first, then the three will be performed on the same 


will be made 


evening, when the final award of the prize 

Rotterdam \ one act music drama, “Seleneia,” had 
ately a successful concert performance Che work is by 
Emil van Brucken, a captain in the Netherlands Army 


[he music is praised as characteristic and effective 


\ prize was lately offered by an English amateur for the 


best quintet for flute, oboe, clarinet, horn and fagott, and 
been awarded to Fritz Kauffmann, of Magdeburg 

it Ww pert ed tl pring 
‘ tl ( udhe zidu” (“Music of the Jews’), 
Bol in wt I d t Jan Branberger, has pub 
la k tha ‘ little known subject from 
dest prese tin rhe work illustrated by 

‘ itt p 

Karl Gjell Indian legend, “Opferfeuer,” with mu 
by Gerhard Schelderup, will be produced in Dessau at 
I ame time as Mehu hort opera, “Uthal.” The little 


most forgotten wor Mehul (without violins in the 





At the fifth Leipsic chamber musi 
String quartet (op. 64 
‘cello, J. Roéntgen; D minor 


was 


piano and string 


Schubert 
February 15, “Carmen”; 
17th, “Kong 


Theatre 
Sakkingen” ; 


New 
lrompeter of 
i8th, “Flying Dutchman” ; 


( ‘ologne 


2ist, “Le Prophéte.” 


During the month of January the Court and 
[Theatre of Munich produced: January 1, 
3d, “Die 


Pagliacci,” 


Dornroéschen” ; Meistersinger” ; 
Corregidor oth, “I 
“Faust”; 12th, 
“Flying Dutchman” 
Otello” ; 


“Alessandro 


lini’; ad, 
Cavalleria 
16th, 

“Aida” ; 


Der 
“Ingwelde” ; 
18th, 


1oth, 
17th, 


cana 
chmied” ; 
Hansel und Gretel”; 
de Notre Dame”; 28th, 


Dussle und Babeli.’ 


24th, 
Stradella” ; 


Leipsic.—Eighteenth Gewandhaus Concert 
No. 2, D minor, Rob. Volkmann; concerto for piano, 
4, G major, Beethoven (Eugen d’Albert); overture 


Sakuntala,”” Goldmark; two impromptus for piano 


go, No. 3 and op. 142, No. 4, F 
bert (Eugen d’Albert) 


G major minor, by S 





2oth, “Czar und Zimmermann’ 





1500, 
Karls 


al 


concert the program 
No. 5), Haydn; sonata for 
quartet, 


16th, 
Drosselbart” ’ 


National 
“Benvenuto Cel 
Rusti 
“Waffen 
23d, 
27th, “Le Jongleur 
3Ist, 


Symphony, 
No 

to 
op 


nu 


At the latest Munich Popular Symphony concert (Con 


Raabe), the 


najor, Bruckner, and “Penthesilia,’ 


luctor Peter 
enth symphony, I 
Wolf 

under 


Sixth concert 


Erdmannsdorfer 


Munich 
Max von 


rena Che pr 


subscription 


Soloist, Fraulein Bertha 


wram was: Overture, “Das 


scene trom 


by Berlioz; 


Kaim Orchestra performed Sev 


H 





Conductor 
Mo 
Vehmegericht,” 


“Gunlod,” by Cornelius (first time) ; 


Mr. DAVID 


Scotch Basso. 


SHCOND AMERICAN TOUR. 
AU Scotch Programs « Specialty. 


Sole Direction LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 








“The Island of Circe,” by E. Bohe (f 


phor y, © mmor 3eethover 
Dessau.—-February 17 ll lrovat 
lager in (Grenada 20th, “Pr 
Franz Coen for any years dire 
tory of Amsterda led lately age 
He was born at Rotterdam, where 


studied under Molique and 


ca with Henri Herz and Ernest Lu 


1895. As composer he left 


cantatas, quartets, &c 
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Psalm XXXII, a sy 


Strauss Premieres in New York. 





HE first performances New York f 
Strauss’ important orchestral works took pla 
following dates and occasions 
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Charles K. Harris, Publisher. 


sé HE Last Farewe the song wl 

by Patti throughout her trip 
ind as a result it has d enormous sale las 
very favorably accepted. Mr. Harris ritten a 
which probably is to be dedicated to the World's Fair 
which looks as if it had the elements of popular 
Che title will be given later Since Mr. Harris | 
cated New York he has been ambitious to ent 
higher lass of mus including operatic publi 
Everye ne wil be t c l | t! ct y c p 
publisher 1 wr ting 
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CREATORE 


AND HIS 


ITALIAN BAND 


(60 Musiciaas), 


Under the management of 


HOWARD PEW, ) 12 W. 428 Street, | 
FRANK GERTH,! NEW vor. 


1) Spring Tour incladcs Westera, Middic, 
Eastcra and New Enagiaad States, 


- ~BRSKINE 


PORTER 


TEN YEARS OF AGE. 


SOPRANO. 


Repertoire of 185 Songs, both sacred 
and secular. 


For Terms, &c., address 
DAVID PORTER, 


189 Montague Street, 
BROOKLYN, N.Y. 





HARPER, Basso, 


Telephone: 33;1-38 
PERSONAL 


Direction: CH. C PARKYN, 


ADDRESS : 


155 West 140th St, NEW YORK 
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CONCERT TOUR ENTIRE SEASON. 


BISPHAM 


HENRY WOLFSOHMH. 








Mme. BIRDICE BLYE 


Add 


PIANIST. 


ress 


30 West I7th Street, NEW YORK. 











Telephone: 498 Main. 


WASHINGTON 


SYMPHorony 
ORO FBPSTHRA. 


& 


. 


R. 


REGINALD DE KOVEN, 


ONDUCTO 


For Terms and Dates address 


RICHARD HEARD, 


Manager 


162 Cerceran Baiiding. WASHINGTON D. Cc. 





avcusta GOOTTLOwWw 





Address Heary Wolfsohn, 131 East 17th St., or Mrs, M. Cottlow, 81 West 108d St., New York. 
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MENDELSSOHN HALL 


NS-19 WEST 40th ST 
FRANK H. PRESBY, Agent 2381 Broadway* 
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FIRST AMERICAN TOUR OF THE ENGLISH TENOR 





Available for Corcert and Oratorie. March, April and May, 1904. 
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Elgar’s “ Dream of Gerontius.”’ ** ELIJAH,” 
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WILLIAM FISHER, 


51 East 64th Street, 
NEW YORK CITY, 


Tel.: 3669 Piase, 


Mme. MARIE RAPPO LD, Sopran 





wactoEnLASKE Y, Bariton 
HERI . S 0 T ote 


ANNOUNCES THE 
EXCLUSIVE 
MANAGEMENT OF 






Mr. WILLIAM GREER 


Specially engaged as principal tenor Cincinnati May Festival, 1904. 


BESSIE MAY B Oo W Mi A N, Contralto 
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Fiske in the South 


,\ 


Leo Altman's New York Debut 


Bessie May Bowman's Engagements 


WILLIAM H. SHERWOOD, 


Concerts, Recitals and 


SHERWOOD MUSIC SCHOOL, Fine Arts Building. Chicago 


Full Faculty 


Lecture Recitals 
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Summer Term at Chautauqua, August 19. 


ANNA SPANUTH, 











Throughout the resonant quality of his voice Mr. W am Green, the tenor soloist, gave q 
was demonstreted, and the music could hardly If With All Your Hearts” in a manner which | Instruction in the Art of Singing. 
have been delivered with more effect The we have seldom heard equaled. —Bristol Echo 7 
long and exacting monologues were sustained tober 8, 1902 FOICR BUILDING A APECIALT!I 
with wonderful power and expression.— Bristol Mr William Green sang magnificently. | STUDIO aND Resipence 
Daily Mercury, April, 903 There is no other word to use im respect of} 
his work The purity of his voice has always Hote Highland, Oist St. and Lexington An. 
Mr. William Green was really great, and his been an admirable artistic asset of this fine | Telephone ; $iti—791! NEW YORK 
yc ed altogether revealed his talent at singer.—London Morning Advertiser, Septem = 
highest.— Birmingham Post, March 24, 1903 ber 10, 1905 ww Send for the pamphiet, A Secret in 
, - Voice Prewty f By Awnas SrascTs 
Sole Direction: N. VERT, 9 East Seventeenth St., NEW YORK. Price, Twenty Bve cents 
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| music superintendent of served his apprenticeship in all departments of club, church, 
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the District school and salon work Agreeable and kindly also, he is 
- J €& the friend of all mu ns. His accompaniments at the 
: . - . S mtates f e heen listened t th pnleasur 
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the Symp! . working lil I ; sno” for Me MeDuff Court Pianist to Her Majesty Queen of Roumania 
, ' portant a work. A “house warming > , Management “8. S. ERNEST PHILPITT, 
e] met form wor f vho h arming cial qualitie promises to be an event Steinway Agency, Droop & Sons, 925 Penna. Ave.,Washington, D.C 
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High S George Pfeiffer is a musician to whom Washington is MUSICAL MANAGEMENT. 
york in connection ndebted for much aid to the music movement Taught Homeand foreign artists. None but really artistic talent engaged 
| Sreat tribute to the ability abroad, a composer, pianist and teacher, Mr. Pfeiffer has 1924 N Street N. W. WASHINGTON, D. C. 
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Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 


ZUDIE HARRIS twee. 
Season 1902-3—In Europe. 
Address 110 Elsenacher Strasse, Berlin. 
Mme, von Klenner, 
VOICE CULTURE, STYLE AND GEORGE TENOR. 
REPERTOIRE IN FOUR LANGUAGES. « 


Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden, “mM H *_ phi HM. 
Frances Travers, Kathleen Howard, Adah Bensing, Almée Michel, r. Hamlin is one of the most brililant singers now before the public. lip Hale. 


Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp | ‘*Mr. Hamlin is a whole-souled singer, an artist of thought, feeling and taste.’’"~. EB Krehbiel. 
and many others distinguished in opera, concert and church work. | Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Lieder in America. 


STUDIO; 230 West 52d Street, New York, 
I NSTRUCTION IN SI NGING. 716-718 KIMBA ia sem LL, CMICAQGO, 


SOLO Under Direction of HENRY WOLFSOHN, New York, and Bureau of Fine Arts, Chicago. 
VIOLINIST, | 
Graduate of Buda Pesth and Vienna Conservatories. | JESS i1LE DAY Iss PIANIST. 
| + Rae 


ADDRESS POR ENGAGEMENTS AND LESSONS 
‘ } CONCERTS—RECITALS—LESSONS. 
325 East Seventy-ninth Street, NEW YORK. | 91S Beyiston Street, BOSTON, MASS. 
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Third American Tour, 1903-1904. 
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The Renowned Geritone, 


| 4869 FIFTH AVENUE, Near Forty-second St. NEW YORK 
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Military Band 


UNSURPASSED IN AMERICA. 


A GALAXY OF SYMPHONY PLAYERS. 
Pronounced by the Press the best belanced bead in existence. 


Address JOHN ite WEBER, 


Ka 
Shansa Cumming Ma LAllian Kerr Florence Mulford 





EHRLICH’S SCHOOL OF MUSIC, 


BSTABLISHED 1878 DRESDEN: 18 Walpurgisstr 
Announces the engagement of the Pianist 
&. POTTER-FPRISSELL, | troduce the 


LESCHETIZET BETHOD AND SCHOOL OF INTERPRETATION 
EHRLICH’S SCHOOL OF MUSIC 


| Offers imetruction in every department of music; largest private mus 
school in Dresden. Director, PAUL LEHMANN O8TEN 








MKS. POTTER FRISSELL is aieo instructor of music in Frenkit: 


American ( oge Entrance Board of Examinations 
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THE RIGHT OF PERFORMANCE 
OF MUSICAL COMPOSITIONS. 


— 


A Memorial of the Incorporated Society of 
German Composers. 


(Communicated. } 


A, : known this society was established on April 
x 7, 1903, by decree of the Royal Prussian Minis 
) 


[he following are its off 


ter of the Interior 
tichard Straus 
Philipp Riifer, Royal Professor Academy of Arts, Berlin 
Engelbert Humperdinck 
Friedrich Résch, Kapellmeister, Berlin 
Georg Schumann, Royal Professor, Director Singakade 
mie, Berlin 
[he advisory committee comprises the following 
Eugen d’Albert 
Felix Draseke, Professor, Conservatory of Music, Dres 
den 
Dr. Friedrich Hegar, Kapellmeister, Ztirich 
Dr. Joseph Joachim 
Gustav Mahler 
Felix Mottl 
Theodor Miller-Reuter, Director of Music, Krefeld 
lean Louis Nicodé, Kapellmeister, Dresdet 
Robert Radecke 
Max Schillings 


Dr. Bernhard Scholz, Professor, Academy of Arts, Frank 
tort 

Dr. Hans Sommer, Professor, Brunswick 

Ludwig Thuille, Professor, Academie der Tonkuenst, Mu 
nich 

Dr, Philipp Wolfram, Professor, University, Heidelberg 

Heinrich Zdllner, Musikdirector, University, Leipsi 

On July 1, 1903, the Incorporated Society ot Germar 

Composers began its activity after years of preliminary 

vor} lhe experience gained by that time proved not only 

that the ociety wa i necessity to protect composers, as 


vell as those who live from the art of music, but also that 


by a co-operation the interests would be better guarded and 
ould show more satisfactory results As is well known 
the rights of authors of all works are now legally protected 


not only against reprinting or republishing, but also against 
public performances without permission on the part of the 
composer 

The German bill to protect authors was first introduced 
ind passed on June 11, 1870, and was remodeled on June 
19, 1901, finally becoming a law on January 1, 1902. This 
new law gives to the composer the exclusive right to re 
preduce, to distribute and sell and to perform in public any 
ind ali of his works. According to the German law, which 
went into force on January 1, 1902, no musical work can 
be performed in public unless the author or his heirs or his 
egal representatives give their permission 
rt 


The only exceptions are works on which the rights 
thorship have expired, that is, work which are longer 
ce than thirty year ince the death of tl om 

| Chere are some other works excepted, but the cases 
that they can only be cited if the occasion should 
{ to December 31, 1901, the law left a great deal 


to be desired, but since January 1, 1902, when the new law 


went into force the conditions have become quite different 
nd afford the composer absolute protectior en upot 
rks for which t rly no rights existed 
lo illustrate t! it uld be mentioned that before the 
t of January, 190 ngs by Wagner, Tschaikowsky and 
rahms (to cite a few of the dead composers whose work 
re protected) uld be sung in public without permission 
te 1 Z ire al u ble t pay t the Ir 
ited Society of Composer 1 tee n | ountri 
mn " pvrigiit iw x t tl 
Us State \ t ire included. IH rt iW 
been enf ed. but a branch of tl neorp ite 


BwDow ARDY _...8m 


STrROonNn G 


TENOR. 


7 West 92d Street. ‘Phone: 144 Riverside, 


Management HENRY WOLPSOHMN, 131 Bast 17th St., New York. 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director 





1331 South Broad Street, Philadeiphia, Pa 


ILLUSTRATED CATALOGUE FREE. 








FLETCHER MUSIC METHOD —the mosera System. 


Send for ci culars and read the endorsements and aims 
1125 Madison Avenue, NEW YORK CITY. 











society will be established in London on the 1st of April, 
and will also be started at an early date in New York. 

This society has at present no rights as far as stage per 
formances of complete operas are concerned. All members 
of the society are protected, and receive the full amounts 
collected pro rata of their compositions after deducting the 
expenses of administration. But it must be mentioned that 
Kapellmeister Friedrich Rosch, who has devoted several 
years of his life to the establishment of this society, will 
continue to act as general managing director, free of all 
remuneration 

It must also be mentioned that a short time ago an en 
thusiastic admirer of Dr. Richard Strauss, who wanted to 
leave him a sum of money in her will, left the sum of 10,- 
000 marks at Strauss’ special request for the benefit of the 
members of this incorporated society, instead of leav 
ing it to him At the present moment sixty compos 
ers, their legal representatives, and the majority of the 
leading publishers of music are members of this society, 
representing about 60,000 compositions. There is no en 
trance fee or contribution or annual subscription, and 
American composers and publishers are supposed to join 
at an early date. The advantages for American composers 
would be the same as those of Europe. If any society in 
Europe performs a work of any American composer or 
any artist in Europe sings a song by an American composer 
n public, the society will collect a fee from him, and is 
enabled to do so as it has representatives in every prom 
inent city to watch those societies and artists who do not 
voluntarily address the headquarters for permission 

\ lar a the pro edure is oncerned, the society issues 
from time to time new lists of composers and their com 
positions to all societies and artists who come under their 
othcial notice [The method of distributing the fees 
lected is as follows 


} 


The local agents, respectively the ib-agents of the so 


ciety, endeavor to obtain, and it is stipulated in the arrange 
ment that they should obtain, all programs which have beer 
performed. From these programs the distribution is com 
piled. Supposing fees to have been collected upon 1,00 
compositions, amounting to $1,250, cach composer re 
ceives for an individual performance of his composition 
the sum of $1.25, less administration expenses. If among 
these 1,000 performances, for tance twenty songs ot 
Bruno Klein, or fifty compositior f Mr. MacDowell have 
been given, they would receive $25 and $62.50 respectively, 
less always the administration expenses, the percentage of 


which cannot be settled until after the first year’s work 


[his reminds us of the case of the American organist 
Austin Wright, a resident of Paris, whose compositions 
could not be published unless Mr. Wright would become 
i member of the society of authors, composers and pub 
lishers of music which exists in France, on the basis of 
which this above mentioned society in Germany was or 
ganized The president of the society in France, M. Jou 


bert, said that in France the society assures to the composer 


JULIAN WALKER 


BASSO. 








and to the poet, or the one who writes the text, an equ: 


table share of the profits of the sales, as we 


of the productions. Every time that such a 





or a composition is played, 
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writer both know 


through their membership in that society, w 


percentage. The society in France is an estal 


his time, having been founded years ag 
Whether this thing will go in the | 
question which must be left entirely to the 


poser and his influence 


The Haydn Orchestra of Orange. 


HIS organizatior ymprised of amateur 
the second concert of this season at M 
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formance went ff wit nap and dasn ti 
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Von Meyerinck School of Music)“: 


841 Fulton Street, San Francisco. 


Under Direction of MME. ANNA VON MEYVERINCK. | 
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tories for a thorough musical education 


under guidance of a carefully selected staff 
of prominent teachers. 
PROSPECTUS UPON APPLICATION. 





Building, Los Angeles, Ca! 





A. WEDMORE JONES, 
Pacific Coast Representative of 
Tare Musicat Cover 


Care Sherman, Clay & Co. southwest 


corner Kearny and Sutter 


LOUIS H. EATON, 


Concert Organist and Director. 


1676 Broadway, SAN FRANCISOO, CAL. 


WM. A. 


BECKER 


The Great American Pianist, 


NOW TOURING HDUNROKYF SE. 


IN AMERICA AFTER AP 
Add 


ADVERTISEMENTS 
H. J. STEWART, 


TEACHER OF SINGING 
Pianoforte, Organ, Harmony and Composition 
Address: isos Bush Street, San Francisco, Cal 


*! HAVE THE KEY’ 
To Thrill an Audience. 


By Mery Peirweather 
CHEAPER EDITION. ONE DOLLAR. 
Address Res. 660 Waller Street, 
San Francisco, Cal. 


Streets, San 


HARRY BARNHAR T, Organist and Musica! Director Trinity Episcopa! Church THE VOICE 

BASSO CANTANTE, Soloist Con t, Orator (OCR > ? , 
aod Seem Voice Culture Direc t rl * aaee i vos a awe as. pyaar Ste Percy A. R. Dow 
Pestival Chorus. Stud Rooms 309-310 Blanchard RESIDENCE aND STUDIO 


15l1 Larkin St.. Gan Francisce, Cal 
Oobieed Studio: ic Tomple 





geniu 


Art of Singing | 


RIL FIRST. 


ress care otf MUSICAL COURIER 


CARL SAWVELL, 
SKILL OF SINGING 
Tone Placing Chore] Conductor 
fet Hyde Street 
Sen Francisco, Cal 





Frederick Zech, It. 


PIANIST AND COMPOSER. 
reetor of Zech's , ony Orchestra 


| Address: 1806 Pine Street, San Francisco, Cal 


EDWARD XAVIER ROLKER 


Specialist in the Development of the Voice 
omplete course for Opera, Concert and Teachers 
Home Studio: gre Sutter Street 

See Preecisco. Cal 







































= 








O THE MUSICA 





COURIER. 





THE MUSICAL COURIER 


PUBLISHED EVERY WEDNESDAY 
BY THE 


MUSICAL COURIER COMPANY, 


(Incorporated under the laws of the State of New York.) 


St. James Building, Broadway and 26th St., New York. 
TELEPHONES: 1767 and 1768 Madison Square. 
Cable Address: ** Pegujar,’’ New York. 


ESTABLISHED JANUARY, 1880. 
No. 1250. 


MARC A, BLUMENBERG - - - - EDITOR-IN-CHIEF 





NEW YORK, WEDNESDAY, MARCH 49, 1904 


LONDON, ENGLAND— 
Hotel Cecil, Mr. Montague Chester, General European Representa- 
tive. 
PARIS, FRANCE— 
Grand Hotel, Boulevard des Capucines, J. F. Delma-Heide 
BERLIN, GERMANY (Branch Office)— 
Mr. Arthur M. Abell, Lulitpold Strasse 24 
DRESDEN— 
Anna Ingman, Franklinstrasse 20. 
Mrs. B&B. Potter-Friessell, Minchener Strasse 16. 
LEIPZIG— 
Gustave Adolphusstrasse 10a. Mr. Alvin Kranich. 
ITALY— 
Bee J. F. Delme-Heide, Grand Hotel, Boulevard des Capucines, Paris 
CHICAGO OFFICE— 
Fine Arts Building, Michigan Boulevard, Mr. Dunstan Collins. 
SAN FRANCISCO OFFICE— 
Sherman, Clay & Co. Mrs. A. Wedmore Jones. 
LOS ANGELES— 
F. W. Blanchard, Blanchard Hali 
OINCINNATI OFFICE— 
4. A. Homan. 
BOSTON OFFICE— 
17 Beacon Street. 
BROOKLYN OFFICE— 
Hotel St. George, Clark, corner Heary Street. 
BUFFALO OFFICE— 
Miss Virginia Keene, 278 Franklin Street. 


THE MUSICAL COURIER is for sale in FOREIGN COUNTRIES at the following 
news-standse and music stores: 
sELGIUM— 
BRUSSELS: Messrs. De Chenwe & Fils, 14 Galerie du Roi 
ENGLAND— 

LONDON: F. Batson, 82 Grosvenor Street, Bond Street W.; May & Williams, 
160 Piceadilly, and W. H. Smith & Sons, Railway Bockstalls at Charing Cross, 
Waterloo Main Station, Euston, King's Cross, Paddington and Victoria Stations. 
LIVERPOOL—Lime Street Station. MANCHESTER—Exschange Station. NOR- 
WICH—Rallway Bookstall. BRISTOL—Rallway Bookstall. LEEDS—Midland 
Station. NEWCASTLE-ON-TYNE—Central Station. BRIGHTON—Rallway Book 
stall. SHEFFIELD—Victoria and Midland Stations. 

rRANCE— 

PARIS: Shakespeare Library, 76 Champs Elysées: Galignani, 224 Rue de Rivoll; 
Brentano's, 37 de Opéra; H. Gautier, 11 Rue Gaillon; Libraire du Grand 
Hotei, Boulevard des Capucines; 3 Avenue Vietor Hugo, and at all the Kiosks 
tn Parts. 

GERMANY— 

BERLIN: Bote & Bock, 87 Leipsigerstrasse; Albert Stahl, Potedamerstrasse 589. 
FRANKFORT-ON-MAIN—Railway Bookestall. MUNICH—Schyler, 2 Maximilian- 
Strasse (close to Four Seasons Hotel). DRESDEN—H. H. Bock, Pragerstrasse, 
12. COLOGNE—Schmitsche, Buchhandlung, Rallway Bookstall. 

HOLLAND— 
AMSTERDAM: Willem Stumpf, Jr., Mussiekhbandel-Spui 2. 
ITALY— 

MILAN—Cariesch & Janichen, Corso Vittorio Bmanuele 2f. Remo Sandron, Via 

Alessandro Manson! 7. Baldini, Castold! & Cia, Galleria Vittorio Bmanuele 17 





and 18. 
FLORENCE— 
Brissi & Niccolal, Via de Cerretani 12. 
SWITZERLAND— 
GENEVA: Mr. Henn, 6 Boulevard du Théatre 
SUBSCRIPTIONS: 
lovertably to advance, including postage. 
Single Copies, Ten Cents. 
United States, . : ; . ° ‘ : $5.00 
Great Britain............ : 21 bs. 0 a 6 4. 
BVORED oc ccccceccccsccccscces $1.25 fr | BOBRF ccccccccccccccccssecoce 31.25 fr. 
SOMMER cc sccccccccccccsees m TER, cc cvcccccseccccccceces 18 fr. 


SPENCER T. DRIGGS - - - - BUSINESS MANAGER 


Rates for Advertising. 
PER INCH ON ADVERTISING PAGES. 
Seam TROD, occ ccveceesseccens $36.00 | GE cedccscocenceseoete $76.00 





All remittances for subscriptions or edvertising most be made by check, draft or 
money order, payable to THE MUSICAL COURIER Com: 

Advertisements for the current week must be Ae, ia by t 3 M. Meaday. 

all fo ady must reach this office by Friday, 6 P. M., preceding the 
tesue tn which changes are to take effect. 





‘Tin Som Ts, Makes eA 
THE MUSICAL COURIER EXTRA. 


Published Every Saturday During the Year. 


GREATEST ADVERTISING MEDIUM FOR MANUFACTURERS 
AND IMPORTERS OF MUSICAL INSTRUMENTS OR PARTS 
} —-f SPECIALLY DEVOTED TO THE PIANO AND ORGAN 


Yor Partieslare apply te SATURDAY EXTRA DEPARTMENT. 








r 


ROM London comes the news of a “Concertgoers ( 
be started there. If the object of the venture is to get peo 
ple to go to concerts, then a branch of the organization is ba 


needed at once in New York 


( Kee MBIA UNIVERSITY as nami the success 
Mr. MacDowell as head of its music department i he 


new man will be Dr. Cornelius Rubner, at present director 


Grand Ducal Conservatory at Carlsruhe Why not 
\merican : 
_ 
HE music reporter of the New York Sun says Dor 


Quixote’ (Strauss) is a work of colossal technic an 
high originality of conception, but no living human being could 
possibly follow all the details of its intended significance.” Speak 


for yourself, please, Mr. Sun Reporter 


A T last something musical that is good has come out of Brook 

lyn. It was an article in the Brooklyn Eagle on Richar 
Strauss’ second concert there. The writer of the Eagle notice 
should start a school for criticism and invite his colleagues on 


the New York daily newspapers to attend 


- 
| N our London letter of this week will be found interesting | 

news relating to Henry Wood and his position in the matte 
of the conductorship offer from the Pittsburg Orchestra. It is | 


some consolation to know that even if he does not go there he 
may nevertheless be heard in the United States under other dig 


nified auspices | 


A’ the French opera season to begin here Monday there 

is talk of producing ‘‘Parsifal.” The Gallic representation 
of the much abused sacred opera could not be worse than most 
of the “Parsifal” performances now on the road—and mayhap 
it will be much better. The French Opera Company is said to 
have a repertory of sixty works, which leads our local polyglot | 
Opera by several dozen 


TRAUSS Festival News Bulletin: Owing to a lack of facili 
ties for sufficient rehearsing, the premiére of the “Sinfonia 

Domestica” will not take place on March 9g as previously at 
nounced. It will be first performed on March 18. The last co: 
cert of the Strauss Festival (originally scheduled for March 16) 
has been postponed to March 18, owing to the exigencies of r 
hearsal. Richard Strauss will conduct the entire programs on 
March 9 and March 16. The orchestral numbers to be done ot j 
March g are “Don Quixote,”’ Love Scene from “Feuersnot” and 
‘Till Eulenspiegel.” 


| I is glorious news for musical America to hear that the per 
manency of the Chicago Thomas Orchestra now is assured 
beyond any question of doubt. Collections of the $750,000 fund 
already have been commenced, and the work on the new Michi 
gan avenue hall—the permanent home of the orchestra—is being } 
pushed rapidly to completion. 
The leaders and most active workers in the orchestra move 
ment have been Bryan Lathrop, C. N. Fay, Charles D. Hamill, 
Philo A. Otis, Max Baird and several others. Subscriptions 
were received from more than 8,000 persons. The plans for the 
new music hall were drawn by D. H. Burnham, who is vice presi- 
dent of the Orchestral Association. Contracts with the players 
are signed for next season and Mr. Thomas has begun to outline 
his new plans and programs. 
They have a very simple method of doing things in Chi 
cago—they simply go ahead and do them. It will be remem- 
bered that THe Musicat CourRIeER was the one newspaper which | 
always and consistently predicted that the citizens of Chicago 
would not allow to crumble such a splendid monument to West 
ern enterprise and true artistic spirit as the Theodore Thomas 
Orchestra. Every musician worthy of the name will join with 






us in congratulating Chicago and its generous and genuine 





patrons of the best kind of music 
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Safonorlfk With the Philharmonic. 


The Russian Conductor Leads in Carnegie Hall on March J and 5 























| 
| 
} ] hl 
ing concert Everything about 
| : , 
the man seemed to please the 
public from the very start 
, ; 
striking appearancs soldier 
and impressive hi manner n ft ; ’ 
cordial and unconstraines 
beat, impetuous and aut 
" ive ind his hig | 
’ 
ti siast paipahle t 
| ( firs te ail 
sh < Syvr pi n t’a r ( ve 
hve } | ; ‘ 
sub had s 
| vit e interest , ; 
| the hearers o 
] 
s t na see! Yi s Ss { {¥ 
j i schaikowsky’'s s | 7 
i 
{ is grown to ye perhaps { 
| Two T 7 ‘ . 
' popula | ‘ 
p rT ci p Sif ? 
j yor We kr Vit M este 
1 } 
‘ KOWSKY S ecent 0 
l it eter I] I 
cheerf frame f v 
the writing of the “| ‘ ‘ 
b if tne SUC { T 
bruited about thoroug 
that the gene 
Nays regal | kowsky's Six sym} is e | 
} ( roKke ! Ve t t it wor wl ( ‘ i roe 
ers ‘ il ; < t eT ‘ ‘ 
el ‘ (Ger " ‘ 
W itever the ; I gr ‘ | j et ‘ [ ’ 
s elemental. Its s so high a ts pric poigna sant ‘ ‘ 
; omes Ss to ever iar®r } if | kK Sb t ite { | 1 etl 
emotions his sleeve whe e wrote t | ‘ Fi ff 
phot and =the were strong, simple, sincere « ' ( ora ’ 
n the first movement is there more in one S athe f 
introduction. sombre in the beginning then fitfu 
and finally the culmination in the famous melody for strit f " ' ‘ . ric ‘ 


tonalizati 
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many hearers. Perhaps, after all, that is the mai 


onsideration 
+] 


Schumann-Heink, the 


Madam soloist of the 

neerts, sang a lachrymose Mozart aria Non 
temer, amato bene,” and Saint Saéns’ ever beau 
tiful Mon cceur s‘ouvre,” from “Samson and 
Dalila Phe great contralto was in spl naid 

CK id her art never seemed more mellow and 
potent il han in the Saint-Saens aria She Wa 
applaur d to the echo 

fonoff's reception, too, was more than mere 

friend] lie was recalled a dozen times, cheered 
pelted with flowers and made so much of generally 
that the persons who sat in the front rows could 
‘ eyes fill with tears, presumably of happ 

There were many Strauss followers in the audi 
ence, and most of them offered up silent blessings 
at being so constituted that they could enjoy to the 
quick two such totally dissimilar works as Tschai 
kowsky Pathetique symphony and Strauss 
Lor (Ouixote 2 the two pole S in music and that 
hey could pay h ive to the one great man with 
jut tearing the laurel from the brow of the othe 
| lL has been intimated that the criticisms which 

have been written against the music of Richard 


Strauss by the critics of the daily papers have been 


uspired by the theory that the manager of 


Llugo Gorlitz, 


otrauss, 


of London, is responsible for the pub 


lication in these columns of 


lic 
THE CRITICS the information that many 
VERSUS STRAUSS, ° these critics have been 
the recipients of tavors 
trom Paderewski at the time Mr. Gorlitz was his 


| t 


CouRIeER has for 


manager when he traveled in this country will 


v remembered that THe Musica 


ears advocated a plan which should be followed by 


all critics, which that they should keep them 


1S 
elves at a distance from the artists whom they are 
) criticise. his was done for the purpose of enab 
ling them to point to the fact that they have no social 
r personal intimacy with these people, and that 


therefore they are uninfluenced in their views. As 


has been said by Philip Hale and others, besides 
He Musicat Courter, the fact of a personal 
icquaintance must exercise an intluence on judg 
r we are but human lhe critics also have 

made it a business in this city to become 


el each one or most of them, with some one 
irt r many artists, one becoming friendly with a 
ertain artist, others with all the artists, and most 


f them friendly with the most popular artists. This 


is alway invalidated and neutralized whatever 
ey may have about them. In order to elevate 
riticism this paper suggested that this method 
ild be changed, and in the course of these dis 
’ ns Tue Musica Courter also more than in 
mated the tact that certain critics had been re 
iving gilts of value from artists they had been 
riticising 
It does not follow that Mr. Gorlitz gave out this 


for it was generally known. A _ book 


in which the entries were made of the par 


gifts that were at various times bestowed 


upon difterent critics of the New York daily papers 


these 


Me ol 


Ss gifts have been very valuable, and 
ne gifts of other artists were also looked upon 
ir beyond the ordinary compliment that passes 
etween friends \s a fact, friends do not give 
esents; they exchange them, and it has never vet 
recorded that a New York musical critic of a 
paper gave a present to a musical artist that 
is worth anything Che exchange was supposed 
exist in the shape of favorable notices and crit 
isms 
When Tear le Re 7IKE in s brothe vere here 
it was known that son music critics borrowed 
money from then These artists haa secretaries 
these secretaries did not hesitate to speak of the 
matter We doubt verv much whet! the Dk 
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Reszkés even intimated this thing, but the yul 
not prevent the secretaries fro1 il ng 
money or discussing it; for ey probab d not 
receive such extraordinari irg ilaries r 
iese sums were passed out, and they did not have 
hie opportunity to retain then r es 


Suites of furniture, Louis XV or Louis XVI 
makes no difference which Louis ive been ac 
cepted ; siiverware lor house lurnisning purp ses 

ole sets; golden mat boxes and golden cigar 
cases, handsome gold p with s res and with 
fancy European settings, and jewelry made even a 
far back as the da he Irish kings; although we 
believe the settings were really put up here in New 
\ orl nd were presented to some of the musk 
critics of the daily press after consultation as t 
individual taste (ne critic went so far as to bor 
row money from some of the artists that sing at tl 
Metropolitan on the occasion of a European trip 
Whether he returned the money or not has no espe 
cial bearing on the matter; it was not supposed tha 
iit would 

hese at the sum and substances ot the cond 
tions of New York journalism which this paper has 
been antagonizing, and Mr. Gorlitz has not been 
responsible for the fact that this information 
“leaked,” as it is called in political circles, where 


| 


We must for the politi 


cians of the United States that when “graft” takes 


“graft” is in vogu say 
place there is no leakage except under pressure of 
a court; but in the musical element there is no such 
esprit de corps as yet; the time has not come when 
the critics of the daily press can depend absolutely 
upon the caution and discretion of the intermediary 
Chere 


elements, the principals themselves is no rea 


son why one man should be blamed for issuing in 


formation which was known through many sources 


It Mr 
ceived unfavorable notices when he appeared here 
that THr Musicar (¢ 
FIRST paper that came to the rescue of the situa 


must be remembered that Paderewski r 


first, and OURIER was the 
tion, for evidence of which this paper is prepared 
to publish the parallel columns. It 
sary at all for Mr. Paderewski to go to any expense, 
because he had the merit to penetrate without it; 
of the 


situation 


was not neces 


his knowledge 


the 


but his judicious acumen, 


world, and his ability to discern no 


doubt indicated to him what course to pursue with 
musical criticism in the daily press. A list of these 
things could readily be published in THe Musica 
Courter, and we will guarantee to our colleagues 
full of libel if they 


should sue those who were kind enough to present 


protection from any results 


them with these recognitions of ability and sincerity 
It is not only in the programmatic notes, in the 
translations of song texts into English; it is not only 
in the collaborations between musicians and music 
it in the exten- 


critics of daily papers; it 1s not only 


sion of engagements through influence and through 
what the politicians call “pull”; it is not only 
through all these methods that some of the daily 


press critics of the city of New York have been able 


to make themselves comfortable, and to look toward 
| age with a bemign assurance of placid and 
calm ease lhe sources of income have been, as we 
in the shape of direct payments, in the shape of 


gifts, and in the shape of other favors; and, in fact, 


wire-pull operation 
pri 


of the 


1¢ whole scheme is a small ing 


Some of these arrangements have been mac 


consideration 


and 


vately, quietly, and w due 


old 


though the 


maxim of “addition, division silence’; al 


silen has been broken somewhere as 


the “eystem” is not yet 


observe 


We 


bribx 


we pertect 


14 001 ' , 
would like ask this question Is it not a 


when turer imports a f 


a plano manuta 


ianist to exploit h in this country, and 


is pk 


' 


engages the services of a daily paper music critic to 


vrite the biographical sketch and pamphlet of that 
irtist Is that not a bribe Is it not a bribe if the 


engages the services of a 


ritic ‘ daily paper t Ait s pamphlets on the 








irtists r tl <1 1 attract s he ts to the 
pu 11 
Is that not a bribe 
Wo 1 the ¢ ‘ ily papers | 
is a Dusiness matt and tn par pate 1 
he profits? or ar w salaries of the mus 1 
ritics as pa papers understood ] 
embrace the privilege f such outside ox pa F 
' ' ] ? N y ? ? ? » 
I he pe pi I \¢ ! rr ugnt ¢ nes 
ings e peoy yf the country oug know 
ner Itis a tim 1 S 1 i ired \ 
iway, and th \ 1 New York s Kn Y t \ 
Vnat we are t expe on Ss Di it sm t 
inf 1renced DY pers ll reiat . \ i ny < 
S¢ é lerits of ri tl 
ne f the artists 
W* herewith acknowledge the receipt 
first number of the first volume of a new 
musical paper, Le Revista Musical Catalana 


printed and published monthly at Barcelona by 









the Orfeo Catala It is a neat little quarto ot 
twenty-four pages, of which three ar vote 
advertisements. The articles on musical mat ; 
are, beyond peradventure, hig interesting 
as they are written in the Catalan language, wl : 
seems to be one-third Cast in, one-th : | 
guese and one-third Provengal, we a abl _ 
give a résume of then Especia vi g 
not being able to reproduce the ver ‘ 
opera “Acte,” by Joan Manet We ca s 
cover that someone says “it Is not as g is 
sifal,’’’ a sentiment with which, on general pi 
ciples, we quite agree As soon as I Sia 
has mastered half a dozen American dialects a1 2 
the English of “Wee Macgregor” he promises 
devote his fine intellect to decipheri gy Cat 
Meanwhile we express our admiration of the 
prising spirit of Barcelona, and wish g | 
contemporary all success. Barcelona ts a long way 
from New York 
- 
W!?!! N the Lotos Club dines adi y lima 
it usually allows him t privilege of sending 
out invitations to a few of his perso riends. | 
cently the Lotos Club dined a certain manag 
opera, who on the evening appointed arrived at 
clubhouse with a retinue of forty-six frie1 ! 
incident has been the talk of club circles ever s 
\propos, we are curious to know whether the Lot 
Club intends to invite the music reporters from 
dailies to the forthcomn Richard Strauss 
[hose ye! ene il s Sgt ¢ atl ( 
by their tactless amenities, and in vi I 
sulting remarks about Richard Strauss pu 
press their presence vould act nuch ' t f 
ditional death's he id at the teast We 
Lotos Club—most of se me t sts 
with enoug! Savy ; 2 i T 
Richard Strauss all nta vith s i 
ind importunate personages ' 
- { 
HE little town of Frankenhausen, it Ky | 
hatiser will] celebr ite this vear | nt Tt PRI 
of the day when a simple | ngial siciat FOR 
Leorg< Friedric Bis« ff i I lat 
stone t subsequent us i estiy s ‘ i 5 
This early ente prise S$ not as far S S S t i 
achievements in 181 iit S12 ar ISIS, | 
in Frankenhausen, partly in Erfurt t " : ‘ 
eminent artists (Spohr among th« assiste l ’ nt 
fact, in 1804 the “Musikfest” was 1uy x 
Bischoff, who produced Haydn's “Cr 
event is to be regat! ed as t ra { Ger ar x 
musical festivals. Bischoff was the ’ 
town, without support f St lhe 
_ 
wealthy patrons, and arranged t st D al 
own expense and risk,” as 
‘ \ iv ‘ c j 
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irkable vocal method in the world 


b figs most ren 
“down, sir: down, madam” 


has just been 


brought to my notice, and I shall constitute myself 
its champion and bring it to yours 
ft 
The method 1s pecifically explained in a 
pamphlet which I now have before me, and the 
name of the vamphiet { The Science and Art of 
\djustment Between the Producing and Reflecting 
Vocal Apparatus; or, the philosophy of the inter 
condylar foramen, involving the solution of the 
problem of t human voice,” 


p as 
‘= 


of the pamphlet is only $1.25, and its 


Paul |. Mahlendorff 


1 


mote or of voice culture to the ladies’ department 
| 


“for twelve years 


of Kine’s College, London 
oo =m 
Mr. Mahlendorff opens his argument by saying 


very properly that some persons can accomplish in 


a fortnight what others could not do in seven 


i ind he gives this very incisive and luminous 
ustration It might take a blind man seven 

rs to stretch the silk on an umbrella ribs 
whilst when dropping on the handle he can accom 
plish the opening and investigate the degrees up 
to the catch in very short tims This is indeed 
true, but not so self evident as the proposition that 
tone produced by means of a line of resistance 
is in the ca of a whistle or ocarina or teapot, 
ind the corresponding point in the human body 
t e lower dge of the venthole atop a whistle 
carina o t the spout of the teapot is the 
her edge of the intercondylar foramen.’ This 

{ ed, it is not the most difficult matter in 
tl to believe the professor when he says: 
‘Man ' is bovs and girls have tested the 
acoustic propertie f a teapot bv blowing side 
Wavs Over its t |! when the lips would stand 
in proper angle and position to the pening, the 
best quality of sound resulted Similar attempts 
were made on metal penholders, glass tubes, cans 
edicine gia ses ind if they had not been hidden 
by Aunt Tabitha’s thorax or that of Uncle Sam 
and that of John Bull and others, their intercon 


} 


dylar fi ly 


similar purpose 


ramen respectively might have served for a 
Little is imagined that this child's 
the 


ich has hitherto kept in « 


involve the secret of human voice in 


he k 


ul sone wl 


both the scientist and layman.” 

Don't believe vour doctor when he tells vou that 
the tonsils are perflrous, for Professor Mahlen 
lorff reveals their use as follows: “The tonsils 
eem also lik vo little islands into which the per 

itv can seek abode when trving to break out 
tits prison skull in ecstasy, artistic and otherwise 
ring this nd mn the several parts which can 
ssume dity are t be found in such state 
Know, too, as per page 9, that “two soft parts or 
more in the human throat can squeeze into each 
other, as would two or more India rubber articles 
wing to being put into a narrow space or influ 
enced by its walls or obeying the effects of their 
own gravity Another example furnishes fisher 


man’s boots when sinking together or a 
certina.” 

J & 
of 
the conscientious 
ask 


himself how it were possible to prove the correct 


Having mastered the foregoing rudiments 
Professor Mahlendorff’s method, 
student would in all probability 


pause, and 


? The proceeding 
page “The effect 
to a perfect working trim among the parts of 
to 


ness of his own tone production 


is quite simple, witness II: 


as 
due 


the vocal apparatus, when in ready response 


the will, may be compared with the effects we see 


1. When fixing a burner on a lighted open gas tube 





2. When cutting the vent hole atop into a whistle in right 
proportion 
3. When making a perfect ring from our mouth with t 


smoke 

4. When producing a soap bubble 
When 

6. When 


with two or 


bacco 


watching an automatic weighing macl 


considering the properties of a steam inhale 


more tubes 
7. When looking on a balloon and its ropes and car 
8. When handling an umbrella 


9. When fixing the lid to a cardboard box 


10. When setting a mouthpiece to a trumpet 

11. When studying the nature of the vibration hole in vio 
lin or kettle drum 

12. When testing the acoustics of a teapot by blowing t 
its spout 

J € 
Other good ways of finding out that your vocal 
education is wrong, says the professor, is to note 


whe ther or not: 


rhe throat is weak when speaking against a noise or in a 


carriage when.in motion 


The music in a singer’s hand shakes greatly 

The corners of the mouth are drawn sideways 

Chere are complaints about tobacco smoke, fog, smoky air 
or having dined too bountifully 

There is stuffiness in the ear 

The singer gets angry with his accompanist 

There is melancholy, severe indigestion, cracking of ‘ 
voice, frequent use of the pocket handkerchief, a 
forsaken or dejected t of teeling ra re s 
t of the eyes 

Gt ee 
Sure that you are on the right track, proceed to 


as follows 


get the proper vocal adjustment, 
1. Draw im the end of your spine below the hip bones and 
that condit on while s nging ind chang ng 


keep it in 
breatl 


a l 
3 Stretch the stomach forward while changing 


‘ le inging 
}. Exercise a muscular effort as 1f you would press dowr 
ward the ends of your shoulders, as if a heavy weight 
Acre place | mca 
5. Exercise a iscular effort a f you would draw t 
e hollow under each arm where it ! the 
shoulder 
6. Draw the ribs upward as if the distances between had 
to be abolished 
Exe e a muscular effort as if y ‘ 1 draw your 
breasts inward and upward, as if they were placed 
too low and as if you could fix them 1 h highe 
8%. Use a muscular effort as if “ 1 press the co 
’ fy chest into t ead. and 
ition while wing and anging bre 
I l 1 scular effort as if I t 
pine trom the skull downward 
12, Draw your scalp backward or forward and keep it 
that tension while singing and changing breath 
4. Use a muscular effort as if vou would stretch the wall 
L t fart r t 
" a ter t! t row re i t u could 
‘ \ 
) . ‘ wid ; be 
tween the evebrows 
te ty 1 wide the ver iw 
x ea tk fron e centre of the head vo 
| nt t r it t the ears 
I f the evelid to the 
‘ es 
» Use an att ; + Gates 
forward 
1 D v hack y 
| ‘ le is P 1 te 1 farthe 
forward 


WM. L. WHITNEY 











23. Use an attitude st g 
the jug f to t ‘ 
24. Use ar 
tubes toge 
ae Use an tud 
sid t 
pi tb 
Now comes the 1 ) g ’ 
fully explained and as scx 
| + \ 
exacting vocal studet ‘\ 
I lake y r tw 
} 
° r 
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Tuesday, March 1, Mme. Pauline Strauss-De “Don Juan” has been heard often in New York, and on € passing the real D the Olympic ride through 
Ahna gave a song recital at Carnegie Hall, a the whole the reading under Mr. Wetzler (inspired as it the air ‘ ! in { t the t I 
sisted by her husband, Richard Strauss (who doubtless was by Strauss himself) offered no radical de f the t gical d te betw t 
played the accompaniments), and by David parture in conception or execution from the standards with poor D f t g Anig 
Bispham, who recited “Enoch Arden,” with the which we are familiar The performance of the warm Silver M ‘ 
omposer at the piano. An enormous audience filled the blooded score was swift, direct and vital The conductor ‘ g t 
1uditorium and testified abundantly to the large following knew his partitur in detail and displayed firm command comy rv t I 
vhich the Strauss lyrics have won in this céuntry. Many over an orchestra rather ragged in its makeup and decid- ever, w ‘ ig St 
f them were first introduced here by George Hamlin, the edly mediocre in its ability Those who have not read the t g 
vell known tenor, who from the beginning of the Straus ‘Don Juan” analyses in previous issues of Tue Musica never f t x 
ogue in Europe championed that composer's cause in Courter and are interested in the subject can find valu t S é 
\merica, and for several years devoted a large part of his able material in the annotations of Hale and of Mauke, ver pent t ( 
time to the study and exposition of Richard Strauss’ difh both of whose articles almost bodily were borrowed by the t I 
ult song By giving Strauss recitals in the large cities of gentleman who is writing the “programmatical narks” thet t I 
his country, by placing several Strauss numbers on almost for the present Strauss Festival. Have the York 4 I 
every program in which he participated, and by appearing daily newspaper critics nothing original to say about f f t 
it orchestral concerts and music festivals in the arias from Strauss? Does his visit here appeal only to their commer There 1 y t g King D SJ t ind 
Guntram” and “Feuersnot,” George Hamlin can truthfully cial sense? that is a complet 1 literal “prograr lor the i l 
ve said to have started the lively interest in the Strauss song he four songs with orchestral accompaniment were ex for those other pe to W 
literature which now is everywhere strongly evident qutsite specimens of Strau mastery in the smaller forms. not g, in f Wagne it . 
throughout the United States. In this connection let it be “Morgen” is a tangible refutation of the silly argument that no rea y R 1 Str l I 
tated, too, that it would have been a tribute graceful and he has no melodic inventivenes The song made su an 1 progr I ! elp toa r aj : 
no more than just had the managers of the Strauss Festival overpowering sensation that it 1 to be repeated forth pre t f t t ‘ r the , 
een fit to include George Hamlin in at least one of their with Cecilie,” sung with pa nate feeling by Madame Quixot Don Quixot G 
ocal programs Strauss, also won the distinctior f an imperative repe igain, gentl f the lon WY 
Mme. Strauss-De Ahna sang several songs with which tition nearer to being an ef ( 
the musical public of this city 1s very familiar, notably Don Quixote Strat greatest w m tebank t e of 
Standchen,” “Ich trage meine Minne,” “Traum durch die uffered much from lack of proper preparatior it « iterat 1 St I treat 
Daemmerung,” “Ein Obdach” and “Heimliche Aufforde in unsmooth performance could 1 b ‘ I i love 
rung.’ The less known numbers were “Gefunden” (in its inherent beauty, and its many moments of power at The prog 1 ‘ 
MS.), “Winterweihe” (a recent production), “Jung Hex pathos In Europe Richard Strauss i t d Death \ ‘ 
enlied,” “lreundliche Vision,’ All’ meine Gedanken,” “Du seven rehearsals, at lea before eacl neert, and ! pho 
meines Herzens Kronelein,” “Ich schwebe,” Ach, Lieb, to reason that neither he nor the rchestra in give ( Is. the [ 
ch muss nun scheiden” and Heimkehr” (given as an en- a perfect’ performance here with only thre Don Don Quixote rt \ 
core Each one of these songs is a masterpiece in its Quixote” is the most dithcult work in the literature gine a be ‘ 
way, and they all reveal the characteristic Strauss touches orchestra, and should not be attempted in pub und 1 ib I t 
is desire to avoid conventionality, his scrupulous ad five thorough rehearsals at the very lowe ‘ no Stra g 
nee to the mood of his text, and his absolute freedom telling how many rehearsals were needed by e B trat dw ‘ 
from the academical canons that enmesh the harmony, the Symphony Orchestra’ and Gericke before their re The attend e | 
ounterpoint and the rhythms of most other composers playing here f Don QOuixot probably eightec \ tw e DS } 
Madame St De Abna is a faithful and sincere inter twenty The rutility f such me i rehearsa 5 Ou ‘ | re lL) 
preter She did not come to this country to astonish us demonstrated by Richard Strauss, wl per ! e witl | 
vith portentous vocal revelations, and no intelligent listener his own work stamped the Gericke reading as entire wonce 
xpected her to combine within her own voice the flexibil wrong, wrong throughout in the tempi, the phrasing, t - —— 
ity of Sembrich and the volume of Schumann-Heink It dynamics and even the external In the first place, Strauss Maud Powell in Pittsburq. 
was merely in expositor of her husband’s songs that does not wish the notorious w machine to be placed on : 
Madame Strauss invited attention, and in that capacity she the stage; in the second pl the second variation its not Es HESE extract tl wrge be ow . ™ 
' t be voted an unquestioned success. Whatever her to sound as though the whole world were filled with sheep — teeta co = ‘ te 
| method her readings are infused with warmth and ind nothing else und, lastly, a timing of the Gericke and P 9 I . re o . 
irt con qualities all too rare in the many con- Strauss performances revealed the fact tl t takes Strauss fA ' 
t singers who pipe the notes in a song and en ust eleven minutes less than Gericke to read “Don Quixote n he ative “ 
" it We must assume that Madame from end to end—including ne breakdown that laste 
ws he nds songs exactly as he wishes twenty seconds and was conquered wit | rable pre \ MI Pon \ 
be ng, and there the matter ends [he audience ence of mind by Richard St ! T} ‘ gnit 
e the artist t ing reception and forced her to nu lata, which will hardly redound é ed G ateme es | 
mero petition ind encores In appearance Madame ind the human cogs in I rchestral wheel s my 
~t s t pleasant featured and well proportioned Don Ouixot rows on the hearer with frequent repe : | j 
ler manner ind gracious titton liow characteristic the prightly and noble ‘ce ’ 
Richard Strat played wite mpanime theme which s our sympat the very tset for the - | 
tchl ; , , ; . > NP ey From Madame Pappenheim's Studio. 
hie ! ' ru if ( yur ple Don w taitht \ 1 realist illy the reading : 
vert MANCs ft the p irt } 1 Enoch Arden,” re depicted, the ta of giant ind k t the nging t [)* ‘ MRS \NTHONY rr 
1 by that king of « David ham. with emulate their deeds of « the first vision of Dulcines ing furt 
t und f e that ! ! quite thre ke yoma t rst taint rf t proaching mad They w pr M 
T " ) 
ng the pale sentiment and ock heroics of Ten- ness! Has anything more ma y bold ever been at- ™ 18, org ' 
\ ugubrious poen | , 1 rare proof , Mi temoted than 1 psych , ' Seve | W I \ S 
Bispl wert elocut ry art he Strauss music Don Quixotes chaotic ment ip hic sata os Passion M Philadely 
cep “Et ' ve among those persons wl out 1 tour ft Iventure ! s arrival at the false Mi Marg t Ar 
y begu lis | Tennyson along with Met conclusion Hias not Str ere made one of the ‘requentty te I 
j ~ 1) . j the pr du ¢ Cone most wonderful sical discovert f all times, the ma native ” 
‘ \ ure ner in which t e the discor I< d rd no musi 
O I} y evening, March 3, at Carnegie Ha Does paint d y H An t, to | 
, nd reg concert of th Strauss Festival took p color. no atm here y ’ Let hin step Schalk. is announce for Ma t Vie . i 
ed by the Wetzler Symp ny Orchestra Richars forth that contradict so that we may take his measure appea 
‘ u ind Hermann Hans Wetzler conductors and by llas ve poser ac ‘ " rem te it f 
Madame St De Ahna, who was the ist In a group il characte tion tha S Panza themes MME. 
a andl g As a matter of record th lelivered by tl t sf touches added 
i ed herewit! by the coml t ba, | $ irinet 1d ba on ? 
Don Jua Could anyone ho k vs | Cervantes mistake t epi 
( cted by H. H. W P , Op Se ngs are we : - 9 
ce tne « c i € ite t t enary irreis f 
QD Ouixote — - 9 vor ‘ ‘ f h . 
Cello solo, Pablo Casals eee ~~ ven st before they set out Soprano. 
Pb eeter ed * minder r f Dp ca Rosinante. the ass. the 
vwindmt e defeat, the fresh resolution and new : 
Songs with orchestra . 
» aa te an start. the encounter with A ad host. the Opera, Recital, 
Liebeshymnus ’ htened sheep, the sw q ‘ f dust, t second ’ 
anes No. 4 s eee a8 ai ten = eften’ a ae Concert, Oratorio. 
Cwcilic 7, N Quixote to paint the life of a knight giowing colors, the ° 
Mme. Strauss de Ahna cepticism of Sancho Panza—are they t there in un- Direction: M. VERT, | 
Tod und Verklérung mistakable array and literal tonal translation The night 
(Conducted by the compose watch, with its waking dreams of the mythical Dulcinea © East 17th St, New Vork. eo . 
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- al 


Cincinnati, March 1904 


of the Blaine Club 


committee 


this week made a contract with John ¢ W eber 
j to take prize band of America” to the Na 
wal Republ Convention with the ib o1 
June 201 I he ind w é ( y 
men, the largest that ever went out of Cime at r any 
\ Weber vho has b engaged to personally 
luct men, prot hat e band will be n ynly 
t bigge bu hs t tha ever attendes i ti i 
nve n Mr. Webs A given carte blanche by ie 
omuinittee as to the number of pieces. The club with such 
a band w no doubt create a set n at the Republican 
tiot Couvention 
Cf 
i] nad studer evening rec lo e College of 
I n Friday ning, March 4, in the new Odeon, 
j dvanced piano pupil Signor Albino Gorno 
oice pul Mme. Tecla Vigna, was an event far 
e tl rdinary run uch recita Mr. Gort art 
i cher w Ip y cated the finished work 
pup In te finish musicianly interpre 
thi r hand oil tl ner and broad teacher 
. i y t h i p b nd ng up to the 
{ Chas. Saut played a Henselt etude in D 
i rand Raff e, op. 116, with fine character and taste 
H playing ¢ Bach prelude he Englisl uite 
G1 t wed rhy I cleart ind fi accent 
Miss Olive Frank Rober n p 1 the rst n ement 
rom Jad ] con Ft \ i beaut il sense 
p contra Although a blind student, Ni i 
Holme wast bl 1 to ¢ rr ere 1d mu il expr 
moun tl ( p nocturr Et r, and Pach y 
Har ! du t M Mary | Ake and M 
Emma Beise were é 1 in the sche rom Schar 
wenka’s concerto, op. 32, and gavotte from Raff lite, | 
flat [he ensemble was finely developed, with a beautiful 
blending tone and that exqu ‘ elvety touch for 
yh | " { Al} » Coe pup ré ng ed 
Madame Vigna p nted from her v i M Cha 
tte | Ca ind M I ‘ Irwin M Callahar 
i Schubert ¢ pandat ut u by W 
‘ Saint-Saet & 5 ! 1 mt deep n 
ind now w it ry Ml Irw va tt 
pitch at time but I “ 4 nd 1 ea vit 
ha ter Gounod I ning Pr ! é t 
t b with v n it and i ind peat iccon 
' ul rhe t 
Tet et 
Che live tuneft of Balf A ts sparkling wit 
ind buoy { \ I c 1 the pera ot [he B 
mian Git ! ther vindication of perennial poy 
ty im tl \uditor 1 Wednesday night, when it 
pi ed the student forces of the Zilpha Barn 
Wood opera mder her | il direction. The opera 
“ vell stawed 1 lsomely « tumed, and in the mat 
t cle i ( mplete thar genera seen at 
peri I or est pport wa St 
d I W conducted with lively manner 
V Ihe ru ensemble and mise-en 
ct WwW ¢ ‘ ] t it | t ry qj intit cs and ! 
bove the tudent pertor r Che yin 
the rst ac ; \l t ’ ’ u e f ] ene 
Artman w t c feature u had to be 
ven da ip i ! at d 
n the tl 1 see LI it g of charm 
in Fix ty lar 1 W | lL ¢ rus and 
prayer ng y J. St I W the rst act 
Among the princy of the \ I W le up a 
lanly 1 ¢ mt Ar ging of 
r ver t A S er ! t la ce 
I ! lerable I mu ug y Le 1 Wat 1 
\y { elt eT in act sa 
OT « } I Dreamt I Dwelt Ma 
| t nd t \ 
t i la capo, and ar t ‘ 
‘ ble W d { ! ce Wat 
vhich we | M iret Hank proved e! fia 
‘ f or . the ! act 
“ ft é I e Watteram 
ted an ! \ e was 
f t ya Met Ly f 
\ ly } f Ant 
\ t t t s by a i 
} ; t he entire ; 
, { rT) t 
t cA : t \ t I I T 
eS — 
I nove t the dinary al was the 
r wiver ry ‘ van d « s ! i students of 
ederic SI I t Conserv { t Hall 
ist Friday M ey git t ik rn 3 Dp pils 
nusical, as we $s technical, performers, a sas t y evi 
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denced on this occasion. A difficult and interesting pro 


gram brought before the public some very talented young 
pianists, all of them playing with certainty of fingers, re 


Miss 


acc 


Edna Witham 1 


by her teacher 


pose and musicianly in 
young 
Saint 


ight a very 
and 


Khapsodie 


Dri mpanied 


d 


lliant pianist, 


>aens 


played the 





cnarm 


Auvergne 








ingly Perhay 1¢ most finished performance t even 
ing, I nan arti c land} n Wa the piay g I Mi s 
I el Piland, w gave the Henselt Va (on a 
theme by VU ett a very ca t 1 musk r 
pretation Later he w dG the ast m of 
Chopin's F minor con Miss Piland has temperament, 
and bids fair to become a very finished pian 
ane 
— cS 
Master George Price, violin, a pup f Pier Adolf 
lirindelli, and Beulah Gladys Davis, piano, a t Miss 
ltrances Shuford, were heard nior studen recital 
at the Cincinnati Conserv y Ha m Monday « ng 
February 29 Bot ¢ 1 ye eleven yea 1 and 
evin Gg unusuai laicn 
° me 
— — 
\ great deal of ( t g in the ning {| 
! Ince Ss ‘ t i I pera Stra 
which is t given att Au rium Ap I! i 
n been heard in 4 cinnati lor twenty years A ile ) 
ists and chorus are earnestly rehearsing under the direc 
tion of Oscar 1. Ehrgott J. A. Homan 


Mehan Studio Recital. 


hemp FRANCES KELLOGG, soprano, of Hart 
ford, Cont Gler hi ‘ ind Fra J ad 
lier, ba e, a re il at t Mehar id re 
ent J W € prog 
NK « 
i D ‘ 
I , 
V I Is D 
\l Ke i 
I Song I k k 
| x 
Mr 
Ona A wak P l 
ne K 
) \ M I 
I Song I 
M 8 | 
Miss Ke gg has a pure soprano voice, sympathet ot 
‘ iderable powe nd dra tic qualities Her singing 
is enjoyed. Mr. Hall is a leading tenor, who on coming 
i e at nce assul piace ot nporta e, while Mr. Sad 
rs re int baritone voice and temperament are making 
known on all le Ot Miss Kellogg's singing | t 
< ape! recently uid 
f ‘ N I 
I hk “4 ke 
e x 
| ( 
M K Ha r P 
x l van News 
M I 1 | k ® rR 
‘ New H 
Reg 
uy uf 
Mir. M ! giving I14 ns weekly w, W a 
‘ t Be Mr. and M Mehan ive f this 
ery b n 
Six Historical Concerts. 
f six hist 


in Knabe 
Bernstein, pianist, and Modest Alt 
t, t k p e W Ine lay eve i Marx 2 ) t 
n the i ( ist vas ( irles Mole 
| \ if I ( i iJ) ma r | 5 1 
iy by Mende Mtr t i 
t tor ‘ ! pian Dy =& bert t I 
te | ce by \ Webe Pp ed 
pleasing | As ¢ by a ge aud 
< i he xt ert t 4 take p r ext 
V edne ght 
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MAUDE SANDERS FAUST, 


Director of the Piano Department of the Colorado C 
nal Piano and Theory 


fessi 


zc. M. BOWMAN, Piano and theory Studio, Steinway Hall, New York City. 
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Misteat Chile. 
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Walla Walla, Wash.—At ¢ Whitman Conservatory 


Warren, Pa. 


Ripon, Wis. 


Taunton, Mass. 


Battle Creek, Mich. 


Kankakee, 1il. 


Bloomington, Il. 


Pekin, 1il. 


Pittsfield, Mass. 
Crawfordsville, Ind. 


Columbus, Ohio 


Nashville, Tenn. 


Columbus, Ohio. 


Wheeling, W. Va 


Oneida, N. Y. 


Terre Haute, Ind. 


Tenor, 





JOHN B. MILLER 


202 MICHIGAN AVE., CHICAGO. 
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was giver y Miss Nellie 1 y, ar M 


Lafayette, Ind. — | \ M 


1 Mair 
Philadeiphia, Pa. 


Wilmington, Del 


] P \ M M 
Mr. K 
Crown Point, Ind. 


yM \ \ 
y I ‘ - M tt Mr | Vi heeling, WV. Va 


Louisville, Ky. 


Attica, N.Y 


Columbus, Ohio. 


Hattle Creek, Mich 
Southampton, N. 


Richmond, Va. 


Richmond, Va. I M \ Melrose, Fla 


Dethi, N. 


Jamaica Plain, Mass 
Frankfort, ind 


MAUD 


POWELL 


In America January, February, March, April, 1904. 





Manegement;: Henry Wolfsohn. Ii East 17th St... New York. 
<2)—— FPIANI ST’. 


ADDRESS: 120 Bast Sevonty-fourth Street, Nw worm. 


KELLEY C OLE 
‘CEN OR. 
In America Nov., 1903=May, 1904. 


Sole Direction : LOUDON G. CHARLTON, 
Carnegie Hall, New York. 


GWILYM MILES Menogomont ENRY, WOLFSON, 


BANRITONE. Persona! Address: 61 Morningside Ave... NEW YORK 











ALFRED 


FEISENAUER 


In America until the end of April, 1904. 
Management: HENRY WOLFSOHN. 
Third Recital, Mendelssohn Hall, Thursday Afternoon, March 7, at 3 o'clock. 


EVERETT PIANO. 
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ter, Miss Bessie Yundt, Mrs. W. P. Sidwell, Mrs. E. D 
Bergen, Miss Caroline Sims and Mrs. A. A. McClamroch. 
Columbus, Ohio. 
ary 5, Mrs. A. V 


a brief 


At the meeting of Olla Podrida Feb- 
Crawford, in a paper on “Our Local 
sketch of the best known Colum 


sf ' 
iu ins Ka 


sus musical folk 
Guthrie, Okla. 


Mrs. Pugh gave several piano selections 


The Etude Club met at the residence 


Mrs. Dr. Hill, on East Warner avenue, February 5. Con 
lucted by Mrs. Nina Furrow. Miss Edna Gray, Miss Mi 
Coy, Mrs. Hill, Miss Goodrich, Mrs. DeBois and Mrs 


Blincoe gave the program 


Passaic, N. J..—The regular meeting of the Pianists’ 
b was held February 4 at the home of Mrs. Walter 
k-ddy, in Layfayette avenue. Mrs. Morrell, Mrs. Turner, 
Mr Hartt, M Eddy, Mrs. Brown and Miss Maclagan 
ist 
Topeka, Kan. he Ladies’ Music Club met recently 
Mrs. George W. Parkhurst and Miss Parkhurst at 
on Topeka avenue. The club quartet sang, 
G ge E. Stoker played Sinding’s Caprice, and Schu 
i nibers were given by Miss Mary Harrison, Mrs 
I ence Fox Thacher, Mrs. Parkhurst, Mrs. Geo. Barlow 
Pe Mrs. John Kleinhans, Mrs. Taylor Hughes, Mrs 
Frank Thomas and Mrs. Frank Foster 
Topeka, Kan.—The Chaminade Music Club met recently 
Mi Edwin O'Neil, Mr W 4. Harshbarger, Mrs 
O'Neil, M H. L. Finley and Miss Bertha Cheney took 
part 
Fall River, Mass,—The sixth concert of the Fall River 
Choral Society held February 2. The Cecilia Ladies’ 
Quartet, composed of Mrs. Louise Arnold Kenyon, Miss 
I EK. Lewis, M Jessie EK. McLeod, Miss Margaret 
B. Mel d and Edward S. Swit, baritone, assisted 


M da J 


M.—The 


entertained the 


thre prograt Chace was the pian 


ladies’ chorus of he 


Albuquerque, N. 
Women's Club 


other members of the club 


and Mrs. Ira Bennett on 


Jat 30, at the home of Mr 
West Copper avenue. The chorus rendered two numbers 
ler the direction of Mrs. Ira Cassidy. Mrs. Mays and 
Irs. Cassidy gave a duet; Professor Krebs, of the School 
f Musi yave a short talk on the the subject of “Wo- 
en in M Another number was by the ladies’ quar- 
et, consisting of Mrs. Ira Bennett, first soprano; Miss 
Fitch, second soprano; Mrs. Edward Otero, first 
1 Mr Maynard Gunsul, second alto 
Marion, Ind.— The Lyric Club met, February 4, with 
l Kenton R. Wigeer, South Branson street [he host- 
for the afternoon were Mr Harry Miller, Mrs. 
Hamaker and Mrs. J. M. Wallace. The program was given 
Vr Halliday, Mrs. Cushwa, Mrs. Dooley, Mrs. Percy 
J m, Mrs. Br niee, Mrs. Halderman, Mrs. Charles, 
Virs. I. W. Price, and Mrs. Watson 
Richmond, ind.— The Musical Club gave a matinee mu 
February 3. The program was arranged by M 
Knollenberg 


ety recently held a 


32 States 


Atlantic C The Choral Soc 
: at the home of Miss Sophie Bew, ave 


S Wer sung by Mrs. Simpson, Miss Davison, 

n Fowden, Miss Bozeth, Mr. McKenna, Mr 

Frederic Allen Che next meeting will be 

eld at t idence of Miss Lillian Davison, 27 Massa 
1s¢ Sot 

Wichita, Kan.-—-| he Wichita Musical Club, on February 

¢ a program d ted to the great operas, under the 

n of Mrs, Claud Stanley. Those taking part we 








Higgin- 
Shields, 
Ss. W 


from the ranks of Wichita’s best musicians: Mrs 
son, Mrs. Jones, Mrs. .Wolfe, Miss Clark, J. B 
Mrs. C. C. Stanley, Miss Marie Hammer and Mrs 
Shattuck, Jr 
Jacksonville, Fla. 


it the res 


-The Woman’s Cl 
Mrs. W. W 


m February 4, 


idence of Cummer, gave an enter- 


tainment for the purpose of raising funds for the new club 
house. Mrs. Edna Morrison was in charge rhe soloists 
were F, Sterling Fairhead, Mrs, Gilmore, Mrs. Isadore 


Mrs. M. Connolly and Mrs 


Za haria « J Ir 


Edwin Strik, ace 


ancis Duggan 
ympanist 
Richmond, Va.--A 
he Women’s Club, which was more or less 
Miss Zelle Minor and Miss Roberta Allen gave 
Miss Loulie Williams accompanying 
Houston, Tex.—The Houston Musical Culture 
Club held its second entertainment February 5, at the resi 
of Mrs. A. M Ninth 
street 


musicale was given February 1 in 


t impromptu 
a piano and 
violin recital, 
Heights 
dence Dawson, corner avenue and 
Yale 

Upper Sandusky, Ohio,—A recital was gi 
by the Josef Hofmann Cl 
D. D. Allen The program wa 
von Stein, Mrs. Allen, Edwina Dur 
Walker, Mrs. B. Mayne Solomon, 
Kenny, Miss Maude Ellis, 
Allen, Mary Mathews and Mamie 

Grand Rapids, Mich. 


Sr 


recently 
ion of Mrs 
rendered by Miss Edna 
m, Mabel Engler, Edith 
Louise Newell, Otto 
Miss Clara Galbronner, Bessie 
Ingard 


nd free Sunday con 


ven 


ib, under the direct 


For the se 


cert given by th Cecilia, February 21, the program wa 


Mrs. C 


arranged by 


R. E. Johnston's Musical Theatre. 








DENVER NOTES. 


— 
( lo Of f Tue Musica ¢ RIER 
/ 
Kwicur-Campsett Mus R v 
1625-1631 CALIFORNIA StRes Denver, M » 1904. } 


1G getengern MALEK gave a most delightf 
ist night in t ( tral ( ristian ( ir 


terpreta la g fre 
t l rf 1 He t 1 ge 
fullest sense. He Malek g 
( rad oprings a i Pp | t 
patrons ot the ladies’ mu ai ciu and 
attention and tavora t 
‘SS —— 





The a M I ncert more t ed t pa 
R E. JOHNSTON, the manager, has secured the man {7 oy ¢ be i ll a 
° i I il rr 
e agement of the Berkeley Lyceum Theatre, which is ies : . ' P ' 
; la g 
now Charles Frohmar Vaudeville Theatre, Forty-fourth } ’ 
’ elient Db i v g 
treet near Fif ivenue, one ! the best locations ( ford 1 ( 1H 
pide sii rit ‘ ‘ 
n the city Mr. Johnston has the direction of this theatre Prof. V | , 
) \ \\ 
after May 1, and will use it for recita concerts, readings leod 
cu 
and dramatic performances. It in ideal theatre for a a = 
, — = 
piano or song recital, its seating capacity being 520 
o. OMB Wie: M M | 
Mr. Johnston said While tl ict engagement ar 
’ . ; 
. ‘ W stevens, gave 1 ible 
rangement be made at my office in the St. Jame 
Ht ot eae Springs I 24 
Building, I will also have an office at tl theatre ind my 
r . - - Pd - 
busin manager will be there at all tu ready to give ~~ = 
dates and other information to people who wish to give For the fift ) 
recitals, readings and any class of itic and musical to be Bee No. 8 S S | 
entertainments. I have a theatre thoroughly equipped with y al F ed ft . 
every modern convenience particularly lapted for the d. a 1p ) M { 
& ' 
ibove class of entertainments. I further wish to state that Powe , Ace 
iny artist desiring to give a recital or to be brought before 
, , =: o 
t! New York public can make complete arrangements _ - 
with me for the theatre, the advertising, the managing, &c.” Madame S 
y Mu ( M g 
ge ¢ ert ( 
Loulse Reuss-Belce Abroad. ; ; 
xg y g 
RAU LOUISE REUSS-BELCE lately appeared at one " ieties anywhe l re 
} of the Guerzenich concerts at ¢ gne The Koel e and culture e 
nische Zeitung writes respecting het ey g g 
Frau R Belce, now ding in Dresden, was tf ie 
many years with the Carlsruhe opera, whose history i \ 
bound up with that of Bayreuth. She possesses the right 
, , ; 
we ind tit r \ ‘ t herself from being i 
; , ; Francis Rogers in Boston. 
“ ed by the wave in uncovered concert or 
‘ It wild pair Wotan’s maid she pre- F RANCIS ROGERS and M H McA x 
ed g i ospt of Sieg a recital in Potter Hall, B M . N 
fries , March 14 —_ 
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KNABE & COMPANY 


Announce a Tour of 


GERTRUDE PEPPERCORN 


THE CELEBRATED ENGLISH PIANISTE. 


(Direct from Recitals in London, Berlin, Leipsic, Dresden, Munich, 
and other European music centres.) 























FOR INFORMATION PERTAINING TO THE TOUR ADDRESS 


BERNHARD ULRICH, Or 


THE LYRIC, BALT'MORE, MD., 


Representatives. 





R. E. JOHNSTON, 
ST. JAMES BLDG., NEW YORK, 
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teacher or his example to the young musical f 
* » the country. Many of those who have studi« e 
wa 1Ca O among the most artistic and prot ng y ng nu ans 
* and composers of our land. Mr. Gleasor tr 
forts in composition have been on an plat l 
trust the time is not far distant when we shall be 
hear from them as befits the ability and genius t 
Cuicaco, Iil., March 7, 1904 ternoon of Sunday, February 28, at the Grand Opera writer. Mr. Gleason labored many yea t 
HE new home of the Chicago Orchestra is at House, having on this occasion the valued assistance of he Manuscript Society and for the « e itr ‘ 
last definitely promised and work will begin on George Hamlin, the concert being one of Mr. Hamlin’s an honest effort to encourage young ’ 
it by April 1. It is to be situated on Michigan very successful series of Sunday afternoon concerts [he induce music lovers and those int i 
avenue, opposite the Art Institute, between the program presented was one of unusual interest. It opened more kindly and tolerant sj toward Ame 
Pullman Building and the new Railway Ex- with the Dohnanyi sonata for piano and ‘cello, op. 8, which music and the rights an 
change The plans for it were compicted some was heard for the first time in America. Mr. and Mrs. prove themselves worthy their share of the prestig 
time ago by Architect D. H. Burnham, and are now being Steindel did full justice to the unusual beauties of the patronage of the musical world. Mr. G 1 ‘ 
revised to comply with the new building ordinance. Of work, which abounds melody and in graceful rhythms before seeing much pr ct of the fulf t 
the $750,000 required for its erection $650,000 has been sub- and odd harmonies. Both here and in the equally difficult in this direction. How r, the f t g 
‘ d. and the trustees of the Orchestral Association feel accompaniment to the Boellmann “Symphonic Variations.” work begun by him w undoubtedly bear g 
i t the remaining $100,000 will be forthcoming. The Mrs. Steindel was altogether satisfying. She has not great the future, when r people w e ¢ 
ew hall is to seat 2,500 physical strength, but virtues of great rhythmical precision, realization tha great Mtry s g 
J € faultless technic and rare tonal beauty are hers. Mr. Stein- to be the first in the w 
The program of the Chicago Orchestra Friday did not del was in the best of form and played with even more establish the fact that it clat i 
contain the name of any world famous soloist, yet the temperament and enthusiasm than he usually displays. A rank.” 
At I was filled to the last seat. ‘The reason was not detailed criticism of his performance would only repeat an Mr. Sherwood gave th 
far to seck. It was a “popular” program “A few more oft told story. Suffice it to say that all the musical and ly satisfying performar that 
{ r” and ung people's” programs each year would technical demands of the various works he performed were privilege to hear. It was poet 
1m ig the receipts fully meet all expenses. fully met. Wonderful tonal beauty, sterling musicianship abounded in_ tempe é wal ‘ 
Thon knows how to arrange a program which con- and infallible technic, these are ever the characteristics that technically I} ALK ce W rn 
f real artistic worth and which yet will easily most characterize Mr. Steindel’s playing. One can ask no outburst of entl the prog f 
rt of the general public whose taste is not yet more. He was enthusiastically received by the audience, and he was compelled to repeat the 
‘ nt of really enjoying the best and most and added, besides the works already mentioned, and his Only two new w we { t g 
rious 1 ‘ This was amply demonstrated by Friday’s closing group of three numbers, Luebeck, andante; Bo both of them string quartet rhe f i 
progran Certainly in all musical literature there is no cherini, rondo, and Goens, scherzo, the Bach gavotte in C major by Adolf Weidig, of w nt f ‘ 
e | tiful example of classic melody than is the Han- as an encore were presented, proved to be a w 4 ‘ 
del “Largo,” nothing more charming and graceful than the Mr. Hamlin enriched the program with two groups of in form, but very interesting as to t 
Grieg “Peer Gynt Suite,” No. 1 [he two military marches songs, five by Franz and some less serious English songs possessing several points ot origi ty 
of Elgar are quite commonplace, but they are so effectively He was in excellent voice, and sang with all his accus the four instruments, a pe y oft \ 
( estrated, and the thematic material is so cleverly tomed artistic excellence, sharing the success of the concert given a prominence t l ! 
treated that they acquire a certain worth, notwithstanding. with Mr. and Mrs. Steindel the instrument itself and added r 
Even the concerto for oboe, by Guilhaud, was a pleasant His concert on last Sunday, March 6, presented an inter- color. 
rise, being in every way superior to the trivial Mozart esting program of the popular songs of fifty years ago. He The second q tet ( Ar , . 
1 for harp and flute recently inflicted on the public was assisted by Miss Greta Mason, soprano, and Mrs neither of the virtue cl 
e concert \lfred Barthel revealed unexpected pos- Rose Lutiger-Gannon, contralto. The concert will be re ssf naenie pe eibiaae 
instrument, and in spite of the monotonous viewed in the next issue of THe Musica Courter CHICAGO MUSICAL COLLEGE 
tone color was able, by fine use of dynamic contrasts and . : 
by tastef iding and phrasing, to obtain a pleasing va Cmcase Mamvecmes Secury. Pp 
ee The annual concert of the Chicago Manuscript Society Betehiishes 150. oe. D. CeeSraLs, Teewsent 
pr = mprised further Fragments from took place on the evening of Wednesday, March 2, in Kim- College Bidg,, 202 Michigan Boulevard, Chicago 
Cant r,” Saint-Saéns’ “Le Rouet d’'Omphale” and yall Hall. In memory of its president, Frederic Grant The largest and most complete College of Music and Dramatic 
D Macabre,” theme and variations of Haydn for string Gleason, who died last December, the program was de- Aft im America. eg : - 
— , . ‘ , . Has the strongest faculty ever assembled in a Schoo! of Musica! 
ak ie Mane ace Tateee Brean” sad voted largely to his works. A generous tribute was paid nesseien. 
| ; = Ee Sea? to Mr. Gleason, both as man and as musician, by Wm. H 
err Sherwood, who prefaced his performance of the gavotte SCHOOL OF ELOCUTION, 
—— cS os - , 
’ svnsiieas thee Citi dina seek anal from Otho Visconti, by Gleason, and the sonata in B ACTING, Mi USIC OPERA, 
he timett af Saceaile Conk Gi Shia tin flat minor by Chopin, with a short speech, which was in 
part as follows: MODERN LANGUAGES. 
H was the soloist. On Tuesday evening, March 0 sauen pee, Cammeneens ae 
tra gives its second concert at Mandel Hall, ap apg cea -ypscciche gomeiedog BOARD OF MUSICAL DIRECTORS: 
son to express her sincere thanks and appreciation of this ; . 
f Chicago. The regular concerts at the Audi memorial to Mr. Gleason, to all present, both to the artists Dr. F. ZIEGFELD, oe 
Friday and Saturday will present Beethoven's ‘ . , “ . ; sieges DR. LOUIS FALK, EMILE SAURET 
ne ted by the Apollo Club participating and to the friends who have come to hear us HANS von SCHILLER, WILLIAM CASTLE 
No man has done more in this country to uphold high BERNHARD LISTEMANN RUDOLP GANZ, 
Tue Srempers’ Reciran standards and bring about a sincere and right state of af HERMAN DEVRIES, THEODORE SPIERING 
Bruno Steindel, first ‘cellist of the Chicago Orchestra, fairs in musical matters than Mr. Gleason. He has never eine — uarye venetian 
HART CONWAY, Director Schoo! of Acting 
and talented wife, gave their annual recital on the af- lowered his standard, his ideal as a composer, work as a Catalog mailed free 
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e! H r est of the company.— 
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{ { t e is 4 hicer 
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PEORIA, ILL. 
Peoria, Lil., M 4, 1904 
9 HE Bradley Symphony Orchestra, under the dire 
a tion of Harold Plowe, made its annual appearance 
P March 1 at Mu Hall, a ted by Miss Zoe 
Kenda f Chicag I following is the program and 
; f 
( t Is mian ( Balfe; “From Foreign 
I [ kowski; Symphony No. 5, Haydn; “Love, the 
Edward ¢ n; “Ould Plaid Shawl,” Battis 
| Z Kendall; Capri A minor for cello, 
Goltermann, Lew Brown; Norwegian Dance Grieg ; 
I h nchant ent Klein; “Heart’s Springtime,” 
Fried. Wickede, M Kenda Polonaise from “Mignon,” 
irinet o, Ambroise Thom [Truesdale Wheeler; “Le 
| eur de Prest Adolphe Adam; March from Suite, 
I z Lachner 
I idley Sy iphe y Orchestra, Harold Plowe onductor 
| ! M Bird, Mr Putnam, Miss Howland, 
| Mi M | . Mr. Benton, Mr. Meyer, 
red Mr. Loughridge, Mr. Beeson. Second violin 
cholson, M Hart, M Bunch, Mi Rockwell, 
Me er, M Parkl t, Mr. Bohl, Mr. Wilton 
is, M Hunter Ir. D t Cellos, Lewis Brown, 
K r, Robert Plowe, Mr. Cation. Basses, Mr. Paul, 
Mr. I y. Flut Dr. Smith, Mr. Dillon. Clarinet, Mr 
WI I B n, Gene Brown. Cornets, Mr. Fahne- 
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Trombone, Mr. 
Mr. Altmann 


Horn, Mr. Carson. 
Miss Heyle. Drum, 


stock, Professor Hood 
Martinet. Timpani, 


Piano, Miss Harrer 


We confess to a feeling of doubt and uncertainty in 
noting the orchestral numbers and instrumental solos. This, 
however, was dispelled after the opening bars of the Balfe 


agree abl y so and con 


about 


d, most 
at he 


We 
Mr. Plowe 
arranged the program 


overture were surprise 


vinced that when he 


knew wh was 


The 
were really admirable 


numbers were given a reading 


and interpretation that and quite sur 


prised a number of old timers and critics in the audience 
Mr. Plowe has every reason to be proud of his organi 
ition. He knows the weak points and has a proper appre 


Ities of maintaining an amateur or 
iriably subjected to annoying 


he ha 


amply 


ation of the difficu 


chestra, which is almost in 


changes and whimsicalities. ‘That s succeeding in sur 
most of 
And Pe 


and this organizati 


yistrated at 
unt to en 


deme 
a pe 
attending their con 


mounting the these was 


this recital yrians should make it 


courage him m by 


certs in large numbers. Klein’s “Moorish Enchantment” 
and the encore following took immensely Mr. Plowe re 
ceived a bouquet of flowers and consta emonstrati yf 
ipproval. Of the ists, however, hye ses seem to have 


rder. Mis 


before she 


S Zoe 
sang a note 
nd she 


and carriage th 


Kendall, of Chicagi 
dhs the 


been in « ), captured the 


iudience time her sweet 


face appeared a walked across the large stage with 


a noted singer would give 
h was entirely devoid of 
had the 


ontralto yoice 


i grace at many 


it deal to possess, and wh 


i wre 
and mannerisms, she 
en rapport Possessed of a 


r 
zhtful intonation and a 


the usual self consciousness 


' 
large audience 


of rare sweetness, delig musicianly 
appreciation of the composers’ ideas, coupled with intelli 
gent selections, she completed “her catch,” as the applausé 


Ke nd ill 
“You're 


inn’s Capri ) 


and flowers attested. Come again, Miss 


ncores 


often, for in the vernacular of the enthusiastic, 


all right.” Lewis Brown essayed Golterm 


in A minor, op 
the 


24, for ‘cello, anc his friends and 


audience to a delightful performance Really one of 









the best amateur efforts we have ard in a g e. H 
obliged to respond to an encore Truesdale WI rs 
larionet solo, Polonaise from “Mignon,” was exce] ally 
good. He produced a remarkably pure tone and his ex 
cution was admirable. His progress will t re 1 grat 
fying. Especial mention ld be made of the delightful 
accompaniments of Miss Claudia Burkhalter 
f@ € 
I inks t I g W ( 
east of good things t nter, the g h ( 
ried in delightt pretat . "2 \ 
W id the va e as c g 
= <& 
( M " < , 
() i ( p it (or l ¢ 
ppe e ( M 
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( nna > | Or h H 
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THE PACKARD GRAND PIANOS. * 


_ ->- —_ 


(From the “Observations” of Mr. Blumenberg in the 


Saturday Mustcat Courter Extra of March 5.) con 
, ‘ , and 

lr is a truism in the piano manufacturing industry 
are 


among musicians that the Packard pianos, made 


at Fort Wayne, Ind., by The Packard Com- 


volt 


most beautiful characteristics, evenly distributed 
»ughout, making it one unique and complete product of 


which any piano manufacturing institution may be proud 
It can be sent forth to all points of the universe with the 


sciousness that it is bound to give the utmost musical 
zsthetic satisfaction. It will surprise even those who 
accustomed to surprises in piano construction with its 
ime—with the penetrating character of its volume— 


Herr Arthur Hartmann, the splendid violinist, playe 


e eighteenth ¢ W 


imstrument 
a number of morceaux of 


Frankfurter Ze 



















which, notwithstanding its extent, does not infringe upon 


instruments 
standing 


pany, are among those modern 


that have secured eminence, position 





and reputation because of their intrinsic value as 


its quality 
simo or double forte; it has the 


It has the same quality, 


whether played pianis- 


same artistically gratify- 










»roducts This is well known 


is understood everywhere. 


ever the roll of artistic pianos is called 
for piano existence, during which the Small 


I say it is a truism 
In the ranks of the 
finer instruments the Packards are at once enlisted when- 
In this struggle 
Grand has 
been evolved in the United States—an instrument ranging 


ing and balancing result. I should say that it is one of the 
most conspicuous of the latter day products in the whole 
piano business of the United States, and I believe that I 
will be indorsed and my position ratified when I call it a 
noble instrument, a distinguished piano, and a piano that 
will add great renown to The Packard Company of Fort 


Wayne. 


ibout five feet in length, or a little over, on the average— 
it was to be supposed, very naturally, that The Packard 
n the ranks of those who would make 


in effort to be among the fittest of those to survive in the 


Company would be 


particular instance of Grand Piano manufacturing, and the 
instrument they have sent forth fully indorses them in their 


HARTMANN AND THE VIOLA D'AMOUR. 
HE revival of the antiquated viola d'amour at a Berlin 


concert in January by the distinguished violinist 


Arthur Hartmann has aroused great interest in this pic- 


efforts. They have succeeded in producing a very remark 


turesque 


musical relic 


of the Middle 


Ages As the an 





cestor of the violin, the instrument is of great 


historical 


able Grand Piano; I 





















nate it 


Grand 
the designation 


ment itself 


tained its 


York, or in any other large city or centre 


the homes of artistic piano production 


ay a very remarkable Short Grand 
Piano. I have no idea as to what they are going to desig- 
whether they will call it a Small Grand or a Short 
Grand; but I should say a good word would be a 
It simply is an abridgement of size, but never mind 
I want to say something about the instru- some 
I gave it a number of trials here recently, and 
ome of the tests were verv severe; yet in all directions in 
which piano investigation should go this instrument main 
prestige, and it struck me that if piano manu- t 
facturers can make an instrument like that in the Central They vibrate when any note in harmony with them is 
West, all our boasts about the centralization of piano manu- 
facturing in certain geographical sections must be looked viol) is derived from 
upon as upset. This Packard Grand Piano might justly 
have been made in Paris, or Berlin, or Boston, or New 
Take its name 
from its front and say that it is made in Paris, or in Lon- 
don, or in New York, or in some other large city, and 
people would not be astonished, because these cities are 
It is, therefore, all 


interest 
To those who never saw or heard one, a description 


n Abridged the instrument will be of interest. It urge, being big 
ger than a viola, and it is of the old viol form, such a 

double basses still have The f holes are of the s« 

called “flaming sword” style It has fourteen strings 

seven under the bridge and seven played with the bow 


The seven under strings, passing through holes at the bo 
tom of the bridge, are so called “sympathetic” string 


played with the bow. The name viola d'amour (Love's 
the head, which represents Cupid 
blindfolded 

The tone of the instrument is soft and wooing. It has 
a peculiar charm—a quality not found in any other in 
strument, and it must have voiced to perfection the senti 
ments of the romantic cavaliers of old when playing 
sentimental serenades to their lady loves 

Hartmann, a master performer on the instrument, won 


the more surprising to read on that piano the name “Pack a big success with his solos in Berlin. He was raptur 
rd,” and then to get from it the quality of tone, the mel ously applauded and encored Here are some Berli 
low, rich, sonorous quality of tone concentrated within its press notices on the performance 
limit in addition to which a power can be extracted akin A most peculiar charm was added to the third popular musik 
. . abend of Messrs. Schnabel, Wittenberg and Hekking the Bee 
to that of a Concert Grand Piano. It is not only marvel , a tgs = gt et oS “ ‘ . 
. thoven Hall, by the assistance of the distinguished v inist Arthur 
ous that such beautiful instruments are made today, but fyartmann. whose playing of an Andante and Minuet on the vio'a 


that they are made where they are made, and it shows that 


d'amour aroused such st 


rmy applause that he granted a wonder 





the artistic instinct is not confined to certain limits, but fully beautiful encore, which showed to better advantage the 
. ct of this te large anc Im forgotten instrument 
that it has spread itself throughout the country, and that *“** f this quite large and alt gotten instrume 
. | f . —* ‘ k " Arthur Hartmann, the eminent young violinist, whose artist 
e who are gifted with it as artistic piano makers have sestetemee had also been woa for the ening. performed on 
the opportunities to express themselves through the medium seldom heard viola d’amour. His playing was extremely intere 
of their instruments whenever they are prepared for it, as ing, and the stormy applause induced an encore.—Reichs Anczeiger, 
y ~ Serli 1 ; ' 
in the case of The Packard Company Berlin, January 12, 1904 
After playing this piano for some time it will be found It was of special pleasure to make the acquaintance of the la 
that it qu ility is not only as described, but also is luscious, d'amour, which was played by that most thorough violinist Arthar 
| Hartmann.—Berliner Tageblatt, Berlin, January 13, 1904 
tempting and exceedingly grateful, giving a thoroughly 
‘ ’ thire » . surpris in he forn , 
satisfaction to the musical intelligence. The touch At this third concert there was a surprise, in the f 
f that | id " thet lit that > novelty of a few compositions from the year for the o 
‘ hat liquid and sympathetic quality at is s 
es ’ _s y beloved viola d'amour, which Arthur Hartmann most successful 
fases ting to the prayer, by means of which he extracts the introduced. Especially the beautiful encore more haracteristically 
tone with an ease and facility that add an additional charm strated this “ancestor of our modern violin.”"—Das Kleine Jour 
to the other attributes of merit possessed by the instrument nal, Berlin, January 15, 1904 
There is nothing fluctuating about it, there is nothing A charming intermezzo in the third concert was the revival of 


doubtful; it has a perfectly established tone quality of ‘e 4 
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selected to inte rpret the program at last Saturday Powers 
Hoeck musicale. Miss Jones’ singing more than justified 
the glowing things that have beet 1 of her this paper 
while Harry Cole displayed a tenor voice which for pure 
quality of tone hardly be matched. He combines witl 
a rare voice the Powers finish, and consequently was given 
an ovation Percy Smith s made g progre 
der Mr. Powers. Like all the Powers baritones his singing 
is strongly suggestive of that of |} teacher, all the ar 


tistic niceties being in evidence 


ments were of highest excellence 


JUST PUBLISHED BY 


G. SCHIRMER, 


NEW YORK. 


NEW WORKS by HORATIO PARKER. 


Op. 19. 
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London, England. 


Mue. MORIANI. 


Private Academy for Voice Training and 
School for Opera, 

Complete Training for Voice, Style and 
the Different Repertories. 

Special Classes for Gentlemen on each 





Monday and Thursdsy ice Gert 7. 
Sole teacher of Alice erlet, Claire 
Friché, the incomparable “Louise” of 


Charpentier’s opera, and Madame Birner. 
For terms and particulars write to the Secretary 
of Madame Mortami's School, 3 York Place, 
Baker Street, London W., England. 


MARIE WITHROW 
VOICE PRODUCTION. 
& New Bond Street, London. 


PARIS. 
SCHOOL FOR ACTING. 
EMIL BERTIN, 


rer Régisseur de la Scéne de Peeve Comique 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
ractice. Voice, lyric, declamation, language, sol 
lee. ensemble music, mise-en-scéne. 

Class and single lessons 
Regular course, three years. Terms moderate 

30 rue St. Petersbourg. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris 


EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. 
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HAN 1S KRONOL D, 








‘CELLIST. 
1297 Lexington Avenue, New York. 
"Phone: 1151 79th St. 









64 West Ninth St., New York. 


Singing, Opera Repertoire, 
| Orchestral Conductor, Har- | 
|mentation, Composi'ion. 
Late Director Royal Dutch Opera, Amsterdam 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and 'Cello Department—PAUL MORGAN. 








014 CARNEGIE HALL, NEW YORK. 


MISS CROLIUS’ PIANO SCHOOL, 


815 Carnegie Hall. 
Modern Technic, Artistic Phrasing and Culture 
in individuality are leading characteristics. 
Teachers’ training a specialty. Excellent teach 
ers furnished 


AMERICAN ACADEMY or DRAMATIC ARTS 

FRANKLIN H. SARGENT, President. A prac 
tical training school in conjunction with Mr. Chas 
Frohman's Ranpire Theatre and traveling compa 
nies. Apply to E, P. STEPHENSON, Carnegie 
Hall, New York 


NEW YORK SCHOOL OF ACCOMPANYING, 


taught 
Direc tor, 








Piano—Sight Readin 
FREDERIC FOWLE h, 


jog Carnegie Hall 
Address Secretary, 103 West 88th St., 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


New York 











18 Rue Artoine-Roucher (Auteuil), PARIS. 
BALDELLI, 
ITALIAN BARITONE 
Thédtre Royal, Madrid. Professeur de Chant 
(Champs Elysées.) 6 rue Euler, Paris. 





HENRY GAINES HAWN, 


DICTION FOR SINGERS. 
Song Interpretation Dramatic Art. 
Circular. Text book, “Diction for Singers,” 
o15 Carnegie Hall. Monday and 


2 HOFFMANN, Soprano, 


Send for 
$1.50 
hursday. 

































ITALY. 
M. VITTORIO CARPI, 


Vocat Tracner, 
Viale Margherita 46, Florence, Italy 


PIANIST—Maestra di Piano. 


DIPLOMA LICEO BOLOGNA 
VIA BRERA 16, MILANO. 


PENSIONE INTERNAZIONALE | 
MILANO, Via Brera 16. 
ELEGANT ROOMS, ELECTRIC LIGHT, 


Service and Wine, All Included, 


From 7 LIRE Up. 
Italian Spoken at the Table 


Scottish Song Lecture-Kecitals. | 








Applyteo CHARLES EB. WARK, | 
57 West 10th St., NEW YORK. 


RT) 
Montreal, 


(Pounded 1898 by C 
038 & 90 Dorchester Street, 
For Prospeco 


Canada 
CB keirerr, the Musical Director. | 
Mme. MARIE pe LEVENOFF, 


Voice, Piano, Solfége. Paris Conservatory Methods. 
MARK FONAROFF, 


Violin Instruction. | 
a1 East i19th Street. | 
Studio: 836 Carnegie Hall } 


FREDERICK W. SCHALSCHA, 


VIOLIN SOLOIST 
Instruction. 
184 Madison Avenue, near Thirty-second Street, 
New York. 


Residence: 








Oratorio, Concerts, Festivals. 
498 3d Street, 
ee N.Y. 


SELINA AUERBACH JyLIE RIVE-KING 


ADDRESS 


Knabe Hall, New York. 


CONCERT SINGING VOCAL INSTRUCTION. 
535 Fifth Avenwe, NEW YORK. 
FRIDAYS AND SATURDAYS AT 
1739 P Street N. W., WASHINGTON, D.C. 


‘MISS AMY RAY, 


Contralito. 





Miss AMY MURRAY | Oratorio, Recitals, Concerts, 


VOCAL INSTRUCTION. 
325 WEST 112th ST., NEW YORK. 


ramoreacsermate mst HJALMAR von DAMECK, 


Solo Violinist. 


PUPILS ACCEPTED 
RESIDENCE AND STUDIO: 


| 1377 Lexington Avenue, NEW YORK. 





| SCHOOL FOR PIANOFORTE 


AND MUSICAL THEORY 
Mas. CLARA A. KORN, Director. 
6oo Springdale Ave., East Orange, N. J 





| New York City. Phone 


MRS. CARLYLE PETERSILEA, 


SOLO PIANIST AND TEACHER. 
The Brockholst, ror West Eighty-ffth Street, 
ag7e River. 


Soy. VAN DER LINDEN, 


| mony, Counterpoint, Instru- | 


NEW YORK. 


Fundamental Principles of Voice Culture 


NEW YORK. 
sent free on application 


FREE TO SINGERS : 5°: tristan" 


Room 902 Pennsylvania Building, Fifteenth and Chestnut Streets, PHILADELPHIA, PA. 


THOMAS J. PENNELL, K GRIENAUER 
‘ ’ 


BARITONE, 
The Vienna ’Cello Virtuoso. 


Concert, Oratorio, Song Recitals 
Whitman College, Walla Walla, Wash. 

Grienauer String Quartet, Harp 
Trio, Piano Trio, open for 


The Berta Gresse-Thomason Scheol for Piano 
engagements. 


41 Tompkins Place, Brooklyn. Piano, Harmony, 
Ensemble Playing Mme Berta Grosse-Thomason 











| Principal. (Pupil of Franz Kullak.) 
Letter address, 1201 LexingtonAve 
_ MARIE SEYMOUR BISSELL | VICTOR S. 
VOCAL INSTRUCTION. 
Pupils prepared for 
Church, Concert and Oratorio 9 
Studio; 489 Fifth Avenue, New York VIOLINS, 
BOWS, 
Mr. H. HOWARD BROWN, CASES, 
Mrs. DORA TOPPING BROWN, ITALIAN 
Vocat Instruction STRINGS, 
Studio: s25 Park Avenue, corner 6:st Street REPAIRING, 
‘Phone: 2762 Plaza 23 Union Square, 








LILLIE D’ANGELO BERGH, NEW YORK. 
SCHOOL OF SINGING. | 


Operatic course. Teachers’ special course, nal PHILADELPHIA. 


departments. we a ip pti . 
he Schuyler ; *¢ fth S ‘ fo | 
= a need Acetenah cine Precast nt etl VOICE MASTERY FOR SINGERS 
MoE. MARIE ne cana pte | i — Defects and Limitations in Technic. 
. B. PRANK WALTERS, Jr., 
Send for Circular. 1716 Chestnut St., Philadelphia. 








AND OPERATIC SCHOOL. 
Tradition and Diction. 


VOCAL 
Voice Building, 





St. Mare Ruilding. 434 Fifth Avenue, New York | MAURITS LEEFSON GUSTAV HILLE 
Leefson-Hille Conservatory of Music. A thor- 
re education in Music. Orchestra, Harmony, 


Class free to all students 
“atalogue to the Secretary, 


, BROOKS DAY. Ensemble and Symphon 
r) 4 the school. Send for 








tman Build Chestnut S t, Phil 
Concert Organist. | seen a uilding, 1$24 estnu treet, Phila 
INSTRUCTION, TNE STERNS ec . 
Organ, Counterpoint and Composition f see OF SES 
CONSTANTIN vow Sreenserc, Principal 
Florence Court, Complete musical education in all branches 
47 Plerrepoat Street, St oe ge course in technic and teachers’ class 
| (dail z, attendance), May 23 to June 2s 
BROOKLYN NEW YORK. | Fuller Bui Iding, 10 S, 18th St.. Philadelphia 





Director N. Y. Pestival Chorus end Orchestra. 
Director Ocean Grove Musical Festivals. 
President Int. Cor. School of Music. 
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Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. 
step through second grade. Price Thc. 


*““BRAINARD’S MUSICAL COMPANIONS.” 
graded, easy four-hand pieces. Price $1.00. 


“BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in 
schools, which must naturally commend itself to all who are interested in school 
matters. Price $1.00. Catalogues FREE on application. Dealers, write for Discounts 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 298 Wabash Avenue, CHICAGO. 


The Conservatory of Music, :: 


First, Instrumental (comprising all solo and all 
a second, Vocal, and. third, Theory of Music and Composition Schools. 

The Vocal School is divided into two sections—(a) concert singing and (>) operatic singing 
There is also a training school for pianoforte teachers. In connection with these subjects there are 
classes for Italian, German, literature, liturgy, choral singing, ensemble playing (chamber music), 
ensemble singing, musical dictation, elocution, sight reading, orchestrai playing, conducting, &c, 
&c. Teaching staff consists of forty teachers. 

Winter term begins September 16; Summer Term, April 1. Entrance examination takes place 
on the same days at the College (Wollstrasse 3s). The yearly fees are joo marks ($75) for piano, 
violin, viola, violoncello classes; soo marks ($50) for al] the other orchestral instruments, and «es 
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SENT FREE). 
A BOOKLET ENTITLED 


“Violins. Cood and Poor’” 


(Agency Founded 1870 


HERMANN WOLFF. 


Germany: Berlin aad Flotiwciistrasse 1. 
Cable address: Masikwolfl, Bertia. 











Proprietor and Manager of the Philharmon 

Concerts, Berlin; the new Subscription Concerts 

Hamburg; the Bechstein Hall, Berlir ALL VIOLINISTS SHOULD READ /T 
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Roval Conservatory of 


DRESDEN, GERMANY. 
1387 Pupils: 75 Recitals. 





Forty-eighth Year, 1901-1902, 112 Instructors. 
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Admiss 
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The Stern ——= of Music, 


FOUNDED ieso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





CONSERVATORY: Development ito all branches of music OPERATIC AND DRAMATIC SCHOOL 
Complete Trainin for the Stage ORCHEST BAL SCHOU! mprieing all solo and « rcbeetre! 
instruments SEMINARY Special treining for teachers CHORUS SCHOOL ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION-—-Mazx Loewengard, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Brune Gor 


B. Hintse-Reinhold, Prof. Ernest Jedliczka. M 
A. Bormann, Th. T. Scobinberger, Prof. E. E 


Landow, Dr. P. Litsenke, A 
Taubert, Guenther Freudes 


tatowski, Otto Hegner 
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berg SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Anna Willner, Nice 
laus Rothmuehl, Royal Chamber Singer; Wiadysiaw Seidemann, Alexander Heinemann OPERATIO 
AND DRAMATIC CLASS--N. Rethmuehl. VIOLIN-—-Prof. Gustav Hollaender, Issay Barmas, Bernard 
Dessau, Willy Nicking, W. Rampelmana. ‘CELI/)..Eugen Sandow HARP 1ARMONIUM—Fraas 
Poenits. ORGAN—Otte Diensl, Royal Music Dire r, & 

Cusagee From 126 marks ($30) up to 400 marks ‘$1 00 | Anoually. Operatic School: 760 marke (8188) 

womposenass may be obtained through the Conservatory Puplle received at any time Cones!ltation 
bourses from il a. m. to 1 p. m@ 





Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W., STEGLITZERSTRASSEE is. 


Director: Dr. HuGo GOLDSCHMIDT Principal Teachers: Pror. XAVER HARWENKA 
KK. Hofpianist ; Prof |! SCHARWENKA, C. ANSORGE, Ps JaMES KWAST, Prot 
W. L&IPHOLZ, Maven MAR ( Pian SCHMIDT, LiINA BrcK PRat 
PROF. BLANCK-PETERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG olin 
Van Ligr ('Cello); Knuprae (Opera Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Musi 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instrects, treine and educates a te ot LOCATED on the billie ever 
those seeking « musica! education after the best ~oking the in the FINEST BUILDING DE 
@etbods of foremost European Conservatories VOTED TO MUSIC IN AMERICA 


Day and boarding pupile enrolied at ony time 


The faculty includes some of the leading Artiste 
and Musicians of America For catalogue, seddress 
MISS CLARA BAUR 
The environment of the NEW LOCATION, with ’ 
t to refinement, bome mfort end lexurtous cinnati Conservatory of Music 


Highiend Ave & Oak &t.. CINCINNATI. Obie. U.8.A. 


reapec 
surroundings, is Weal 





Music and Theatr 


A. B. CHASE 


PIANOS. 


oncert 


OHIO 


A or nize 


at NORWALK, 


Tue M 


Factory 


REFPRERENCY rhe | 


HUGO GORLITZ 


LONDOR, W 


litor-in-Chief of 





"no NEW BOND STREET, 
IMPRESARIO. 
JAN KUBELIK, WILNELM BACKHAUS, 


and RICHARD STRAUSS 


Sole Manager for JONN MARRISON 


the new Tenor 


TWENTY-FIVE DOLLARS 

















CABLES: MNUGONOTAS, LONDON CONSULTATION FRB 
: LONDON, 
A Comprehensive Catalogue || MADAME or 
Prima Denna of the Cart Resea Ce., Covent 
Of lastrumental Sheet Music, Follies Garden, Drury Lance, and all the Moet 
aed /astruction Works lrominent Socictieos in BRureope, 


Pupil of Madame Marchesi. Paris; Madame Cappiant, 





Containing Solosand Teaching Methods for 
Pianoforte. V n, Organ and all Orchestra New Dork: Herr Stect hawesen, Prantfurt ; 
Instrumente fully edited and an inve bignor Eraani, New York, 
ables Teachers. Bent free on request has Opened @ Studio in Bond Street, where she prepares 
A la ur Complete Catalogue of Imported pile f the moert Piatform and Operatic Stage 
songs Madame Sherwin has placed with notable success sev 
ral pupils ts poert and (pera The Morning lrader 
408. W. STERN & CO., saya hn Harrison (the most successful tenor of the 
year) has ! her that 5 exigeress 65 ee are 
34 Bast 2Jist Street, NEW YORK CITY en ae ——— os sy - 











© At er 
care of tt a0 GORI he 1¢e New Bond =“. W 


Concert Direction E. L. ROBINSON 


Cavendish Square, LONDON, W. 


it Wiqmore Street, 


SOLE: FOR 


Miss MARIE HALL, Mr MARK HAMBOURG, 
Professor JOHANN KRUSE, | M. JEAN GERARDY, 
Herr FRITZ KREISLER, M. YSAYE. 


ARTISTS SUPPLIED 


For Musical Functions of Ali Kinds at All Prices 


AGENTS 





NO REGISTRATION FEE 


JOHN W. CATCHPOLE, 26 East 23d St., New York City 


. ’ we RAMES y . 











Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEC}, 


APPEAL TO THE HIGHEST MUSICAL TASTE 





Nos. 34 & 36 University Place, New York 











































STEINWAY 


Grand and Upright 


PIANOS 


are the only manufacturers who make all component 





Sreinway & Sons 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 
NEW YORK WAREROOMS: STEINWAY HALL, 
Nos. 107, 109 and 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 











EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


PINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4» UPRIGHT 








Alfred Reisenauer, Ossip Gabrilowitsch, Richard Burmeister, 


lime. Lillian Nordica, Carrie Hirschman, Georg Kruger 
Paolo Gallico, Oliver Willard Pierce. 


and other eminent virtuosi use and unqualifi dly indorse them. 








EVER_LETT PI_ANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 





PIANOS 





MBALL= 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 


WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


plAnos appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 


214—218 WILLIAM STREET, AND 


18—20 ROSE STREET, NEW YORK. 











